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Abstract

The westernmost province of the People’s Republic of China, Xinjiang, is a meeting-
place for Chinese and Turk-Islamic culture. It leads to a clash of two religious systems
with their cultural ramifications, especially the theatre. The three Eastern-Turki (New
Uighur) texts here presented, with English translations, notes, illustrations and glos-
sary, reproduce the Turk-Islamic reaction to this encounter with an alien culture.

The texts were originally written down 1 Kashghar in the first decade of the 20th
century.



Chinese and Islamic Culture Contacts in Eastern Turkestan

In the literature dealing with Eastern Turkestan there are few references to
Chinese theatre — or to native Turki theatre — and related subjects. The refer-
ences that do exist are confined to a few passages in different travel accounts. In
general they are of a descriptive character.

With regard to theatres of a purely Turki character, there were at this time -
at least in the 1920’s — only rudiments of theatrical performances: mainly
popular tales which were staged in the homes of wealthy people.'

In 1929 and 1930 I had the opportunity of watching Chinese theatrical per-
formances in Hancheng, the China-town of Kashghar. I went there out of
sheer curiosity and chiefly to amuse myself. I had no special interest in this
kind of Chinese cultural mamifestation. My primary reason for being in Eastern
Turkestan was research into Eastern Turki language, literature, and culture.

My only memory of my visit to the Chinese theatre in Hancheng is one of a
very noisy affair. I furthermore remember being surprised at the rather large
number of Turk onlookers? interspersed with the Chinese public. Most of
them belonged to the lower strata of the population.

The reason for my now coming back to the matter of theatre is connected
with the three Eastern Turki texts which I publish in this paper. They all illus-
trate the reaction of a Muslim Turk to Chinese religions and culture within the
westernmost province of China, Sinkiang. They are simple and plain views on
this culture clash by an Eastern Turk Abul Vahit Akhond who independently
has written down his impressions. They should be read together with John
TORNQUIST’s elaborate picture of this clash, published in 1917 in Swedish under
the title “De kinesiska religionerna 1 Ost-Turkestan”. I have made a translation
of this essay into English and have included it as an appendix to the present
paper. It has to be remembered though that Térnquist writes in his capacity as
a missionary of the Mission Covenant Church of Sweden and that some of his
statements bear the impress of his missionary zeal. This however does not
reduce the value of his general observations.

But first a few words about the technicalities of staging a Chinese theatrical
play in the southern parts of Sinkiang in the first half of the 20th century. In

' Cf. my Literary Texts, pp. 105-106; for general information about theatre with the Turkic
peoples v. Baskakov, Narodny teatr Khorezma; for Central Asia and Afghanistan v. ALiworTH,
Masrah in E.L.; for Chinese theatre v. Scotr, The Classical Theatre of China, Mackrrras, Chinese
Theater and Esernarn, Thoughts about Chinese Folk Theatre

? Noted also by EtuerTon, p. 86 and Tornquist (Appendix, p. 28)
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Hancheng the theatre was located in a Chinese temple. This was probably nor-
mally the case, at least in Kashghar.? But there were also special theatres built
for the purpose.* SKRINE, for example, attended a theatrical play which was lo-
cated in the Tientsin merchants’ club in Yarkand.’> These plays were all per-
formed by permanent resident actors, living in Kashghar and Yarkand. But
there were also Chinese theatres of a more occasional character in these parts of
Eastern Turkestan. ETHERTON® gives a vivid description of the arrival in
Kashghar of a Chinese touring company and all the provisional arrangements
for their production. “The scenery is of a rough-and-ready kind and much of it
is left to the imagination. There are no dressing-rooms for actors or actresses,
all changes of costume, the arranging and plaiting of the hair, and the painting
and powdering of the complexion being carried out in the open, in full view of
the crowd, who treat everything as a matter of course. Sometimes the perfor-
mance is held in the courtyard of a temple in order to invest it with a halo of
sanctity, but the selection of a site when that is not available shows originality.
The courtyard of an inn may be chosen, or a point in the street where it is fairly
wide, and here the company proceed to erect the stage and prepare for the
show. Meanwhile, the street is littered with beams and posts, and pedestrians
trip up over the coils of rope. Gaudy screens, property trees and foliage are
placed in position, a few of these with some highly coloured views being all
that 1s necessary. Soon the theatre assumes a size that impedes traffic, which
has perforce to be diverted down side alley-ways. Foot passengers wishing to
gain the other end of the thoroughfare must follow suit, or they may climb
under the stage, bumping their heads at intervals. Nevertheless, an air of cheer-
iness prevails, and no one resents this appropriation of the public highway”.

The most detailed description of a Chinese theatrical performance in Eastern
Turkestan has been given by C. P. SKrRINE.” It took place in Yarkand in 1924
and it was a purely Chinese affair with above all Chinese onlookers “behind
whom crowded Turki hangers-on, street-urchins and other sight-seers”.
Skrine is content with a description of the performance and the play and does
not comment on the attitude of the Turki spectators.

K. P. S. MENON who paid a visit to Sinkiang in 1944 on his way to Chung-
king to take up his post as India’s first diplomatic representative to China had
an opportunity to attend a theatrical performance in Khotan. He thoroughly
describes the contents of the play in his travel diary.® It is worth noting that a
number of Turki girls attended the performance, singing a song in honour of
> V. Textland II, p. 17; Lady Macarrnry, p. 80; furthermore Tornouist (in Appendix, p. 28)

* Mexox, p. 105 and 209; Diana Swirton, p. 97

> SKRINF, p. 245; according to Lady MacarTey, p. 79 the Chinese merchants in Kashghar all came
from Tientsin

¢ Ernerron, p. 86 sq.

7 Chinese Central Asia, pp. 245-247

¥ Me~on, pp. 106-107
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the guests. A few weeks later Menon had the opportunity to see a Chinese play
in Urumchi. It was evidently a pure Chinese performance with no Turki on-
lookers.’

Diana SHiPTON, the wife of the British Consul General in Kashghar in the
1940’s, Eric Shipton, has described a performance of a Chinese opera there in
1947 in her book “The Antique Land”,'® again a Chinese affair with no Turki
attendance.

All the descriptions here presented have been made by non-Muslim obser-
vers. With the present text, that of ABuL VAHID AKHOND, we have the first
account of a Muslim’s conception of Chinese theatre and Chinese religious
observances. Evidently Abul Vahid Akhond had in person paid a visit, or visits,
to a Chinese temple, probably that of Hancheng. The detailed description of
the temple and its idols and the ceremonies performed bear witness to a per-
sonal acquaintance with these matters. It may however be assumed that Abul
Vahid Akhond, having been given the task to write these essays (cf.p. 10), felt
obliged to visit the temple for this sole purpose and that he would never have
voluntarily set foot in these ungodly surroundings. His basic objection to the
Chinese religion, the temples, and the theatrical performances is not unexpec-
tedly their connection with idolatry, one of the basic sins in the monotheistic
Islam, abhorred more than anything else. Or, to put it in Abul Vahid’s own
words: “the idolators have repulsed the One God and Creator — - — and remain
wandering on dark roads”. Furthermore, his disbelief in the values of the dif-
ferent rites of the Chinese 1s obvious even when they are not directly con-
nected with idolatry. Abul Vahid Akhond’s essays reflect the reaction of a
Muslim meeting Chinese culture and illustrate his conception of Chinese cul-
tural values. But his reaction is that of an orthodox and educated Muslim. The
nominal Muslims, the uneducated strata of the population, evidently cared less,
even not at all, for the ungodliness of Chinese temples and Chinese religion.
The aloofness of the orthodox Muslims corresponds to the curiosity of the
lower strata of the Muslim population. They are the non-Chinese onlookers in
the temples and at the theatrical performances there or in other places. They
see nothing contemptible in all that is going on. But above all they are attracted
by the amusement aspect, the possibility to take part in the gambling which 1s
prevalent on such occasions. I quote Tornquist (p. 28): “Both Chinese and
Muslims meet in these improvised gambling-dens . . . That they are on the ter-
ritory of an idol-temple during a pagan festival is of little concern to these
Muslims who have only one desire - to satisfy their gambling-passion. The
desire for profit levels the barrier between the two peoples and the tea-tables in
front of the stage of the theatre are as often owned and managed by Muslims as
by Chinese”.

* Mo, pp. 209-210

S LhiToN, pp. 96—100
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Gambling is immoral from the strict Islamic point of view. To the orthodox
and faithful believers it therefore adds a further element of abhorrence to the
basic crime of idolatry. But idolatry is the main aversion from the Islamic point
of view, which is clearly evident from the essays of Abul Vahid Akhond.



Material for Chinese Theatre in Swedish Collections

In the collection of photographs from Eastern Turkestan, from the parts of the
province which lie south of the Tienshan, in the Swedish National Archives' in
Stockholm there are a number of photographs relating to Chinese theatre,
theatrical performances and actors. They were mainly taken in Hancheng. I
have noted the following items:

1. Capsule No. 147. Popular festivals.

Sheet No. 6. Two photographs of a Chinese theatre taken 4 March 1930 by
John TORNQUIST.

Sheet No. 10. 4 photographs of Chinese actors taken by John TORNQUIST.
Sheet No. 11 a. 3 photographs of a group of Chinese actors.

Sheet No. 11 b. 3 photographs of Chinese actors.

Sheet No. 11 c. 3 photographs do.

Sheet No. 11 d. 3 photographs do.

Sheet No. 11 e. 2 photographs.

One of them, probably emanating from 1907, with a note by a Swedish Mis-
sionary, Miss Hilda NORDQUIST, reading: “en virfest 1 Kashgar, dd mandari-
nen pi kna tillbeder en kalv gjord af papper for att visa den aktning man bor
hafva for allt vad lantbruk ir”. (A spring festival in Kashgar when the man-
darin kneeling worships a calf made of paper in order to show the respect
one has to have for everything connected with agriculture).

Sheet No. 22 a. 4 photographs of Chinese actors in Hancheng by John
TORNQUIST.

Sheet No. 22 b. 3 photographs do.
Sheet No. 23. 3 photographs do.

' Cf. my article “Eastern Turkestanica in the Swedish National Archives” (in the press)



The Provenance of the Texts

The three Eastern Turki texts here published belong to the collection of Orien-
tal manuscripts of the University Library of Lund.' They are numbered Prov.
207, collection II. This item contains a collection of essays on life in Eastern
Turkestan which were written down at the instigation of G. RAQUETTE, during
his time as missionary-surgeon in the Mission Covenant Church of Sweden in
Kashghar, probably around 1905-1910. Some of these essays, the ones written
by MuHAaMMAD ALl Damollah, who was a language teacher employed both by
the British Consulate General in Kashghar and the Swedish Mission there,
have been published by me earlier.? The present three essays have ABuL VAHID
AKHOND as their author. Nothing is known of him except his name, but he too
was probably employed by the Mission as a language teacher and adviser on
linguistic matters in the printing-office of the Mission.’

' Cf. Exstrom, P. 8 Enrensvarn, Ulla, A Note on the Jarring Collection of Eastern Turki and other
Oriental Manuscripts in Lund University Library (1989)

* In “Some Notes on Eastern Turki (New Uighur) Munazara Literature™ (1981) and * Dervish and
Qalandar” (1987)

* Cf. my “Prints from Kashghar” (1991)



I. A Description of Idols

That (thing) which is called bur (1dol) i1s a wrong thing which has separated
man from God and leads him on to a road from which he will not be saved
from the eternal fire. Those people who wander in darkness, namely the idolat-
ers, build all kinds of idols of wood, clay, copper, iron, stone and brass which
resemble human beings, animals and birds and worship them.

If, for example, we were going to build an idol temple,! we would have to
build a big building for the idols and to erect, in the innermost part of the
house, an i1dol which resembles a human being, add to it garments and em-
bellishments of all colours and then put (arrange for) a throne made of wood
and place an idol on it, and place a thing made of cast-iron which resembles a
cauldron on three legs in front of it, this cauldron being used for the burning of
incense.

When a person who is going to worship enters, he will first of all fix (put) (in
the cauldron) a handful’ of something which is fragrant and resembles small
twigs prepared from tamarisk-wood’ and then burn four sheets of yellow
paper, kneel, bow his head, then get up from his place, make a reverence to the
idol and leave backwards.

If an official enters an idol temple in order to worship, two students from a
school will stand on both sides of him pronouncing the rules by saying “Lower
(bow) (your) head! Raise (your) head! Sit down! (Kneel!) Get up!” Every year,
once during the festival days, he will kill four sheep and two good (fine) oxen
and offer them to the idols as a sacrifice. Having stripped off the skin of a
sheep, and thrown away its intestines* and wrapped its head in its peritoneum®
he places it in front of the idol. And he also puts a few different dishes and
some bread in front of the idols. The sheikh of the temple will say “Our idols
have given it back to us!” and he will take care of it and eat it.

If among the idol worshippers something gets lost, they bring a cock to the
idol temple, and, when they say “Bow your head!” to its commander,® he will
be afraid and at once confess and give back the things which he has taken.

" butya:nwega:h lit. a place for an idol temple

siqgim a handful <sig- to press, to squecze

a:d3 jayadi tamarisk-wood? cf. StrinGass 16 a a tamarisk

IC Jurus intestines <jur-~ juri-

¥ ¢arba P. charba the peritoneum; cof. Stiincass 390 charba fatness, creams ] 67 cava mesentery,
omentum with further references

¢ kumanda:r Is it Russian komandir ? or English ’commander’? Cf. further Gorvox, The Roof of
the World, p. 102 komadan, pansad komadan 'the pansad in command’
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Sometimes they will carry the 1dol out into the streets of the city, and, when it
has been passed through (all) the passages” and circulated around the city, it
will be beneficial (to the city). There will be no pestilence or sickness. There
will be no fire in the city. Thus they say and have wrong (godless) thoughts.
They bring their sick people to the idol temples saying “Give help!” Thus they
pray for help.

7 guzer P. guzar a passage, transit
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butlernin beja:ni

but degen insa:nni yuda:din ajrip ebedi ottin qutulmajduryan jolye baslap
bareduryan ba:til bir neme dur qaranyuluqre jurgen yelg jeni butperestler
javyactin lajdin mistin tomirdin tastin tuctin adem soretige hajva:n soretige
ularliq dza:nver soretige oyse her yil butlerni jasap apa iba:det qiledur

meslen bir butya:nega:b qilsaq' but ucun con bir ima:ret bina: qilip hemedin
ickeri 6jde adem soretige oxse bir but jasap ana her rey iginler birle zinet berip
jayactin jasalyan?® bir text qojup eniy ustige bir but toytatip aldide cojundin
etken ul putlug bir qazanye oxse yosboj kéjdureduryan bir neme toytatip
qojedur butye bas ureduryan kisi kirse evvael barip bir sigqim a:d3 jaya&din
tejer® gilyan usaq cibigqe* oxse burajduryan bir nemeni sandzip qojup andin
tort teyte seriq kayazni kojdurip tiz bukup bas qojup ojnidin® qgopup butye bir
tezim qilip arqasiye janip cigip ketedur

bir mensepta:r butya:nege bas uryali kirse iki mektepte oqujduryan bala ik
janide turup bas qoj bas koter oltur gop dep rezmlerini #jtip turedur her jilde
bir nobet wjd kunleride butlerye tort qoj obdan iki buqa élturup qurba:nlig
qiledur bir qojnipy teresini® sojap i¢ jurusini alip atip carbasini basiye japip but-
niy aldide toytatip qojedur ve hem nece qism as nanlerni butlernin aldiye qo-
jup bizge butlerimiz jandurdi dep butya:neniy sejyi alip cigip jeidur

butperestleniy araside bir neme joq bolup ketse’ butya:nege bir yoruz® alip
barip bas uryil dep kumanda:riye #jtse qorqup ha:zir iqra:v qilip alyan nerse-
lerini jandurup beredur bezi veqtlerde butni Sehermiy koceleride koterip
guzerlerni ajlandurup seher corguletip fajdeliq boledur veba: kessel bolmajdur
seherge ot almajdur dep ba:til yia:llerni qiledur kessellerini butya:nelerge alip
kelip meded qilyil dep jardem tilgjdurler

" gilasaq a strange form, normally gilsaq. Is tt the present participle gila + ersek>arsaq, with r-eli-
sion asaq>qila asaq?

2 in the text erroneously O \-J\-"’\:'.

* in the text repeatedly 5 \,:b usually )L_.f

4 ibiqie<cibigq.e

Y opnidin <ornidin with the Yarkand alternation r~;
6% 5 for s %5

T ¥ for i’

* normally yora:z <P. khuros, khuroch, cf. MrNGis51 yoraz



II. A Description of the Houses Which
are Established for the Idols

The idolaters construct a building consisting of three parts' for the(ir) idols.
Over the first gate they construct a wooden house, which resembles an upper
chamber,? for the actors® where they can perform their plays. In that house
they construct, on both sides of the house, two rooms where they (the actors)
can prepare themselves for the play. In the other they keep the objects (things)
which they need (for the play). Standing on the front veranda the actors show
their skill* and play according to their rules. In the areas below they construct,
on both sides, two elevated rooms where the women and children of the people’
may sit. In the middle area® they show the play to the people who sit on
wooden benches’ and drink (their) tea.

In the two rooms which have been constructed on both sides of the gate of
the second house the officials® will sit in one room and in one (another) their
wives and children who will follow the play from there.

In the third house no-one may stay except the idols and the sheikhs. In the
house where the idols are, there are placed twenty pairs of candlesticks to-
gether with five pairs of lanterns® in front of the walls which are to be found on
both sides of the throne on which the idols are placed (but) behind the idols.
When necessary they pour oil into the candlesticks and cause them to burn
with (the help of) the wicks. The lanterns remain burning'® the whole time.

The practices which since!' olden times are in (general) use among the idolat-
ers.

The idolaters who have repulsed the one God and Creator have constructed
many temples and practices for the(ir) idols and remain wandering on dark
roads with those practices.

' aSija:nelik P. ashyana a nest; a ceiling, a roof; here 'detached, or special house’

? balaya:neP. bala-khana an upper chamber
Y ¢apcile ] 65 a Chinese theatrical performance; ¢ ojna- to perform a theatre play; cf. Raknisov 120
changxi oini- do.; caycilekes Ch. cancile+P. -kash

* resm qa:ideleri lit. their manners and customs

fuqara: A. fugard (pl. of faqir) subjects, inhabitants, the common people

sabne A. sabn a court, court-yard; StriNneass 782 sabni tamasha-kbana the pit of a theatre
bendup a bench <Chin; cf. Raknimov 47 bandeng do., | 226 peltin ~ peltun bench, chair
aemelda:r A.P. ‘amal-dar one in command, a highranking person, an official

gendil, also pronounced gedil, A. gindil a big lantern

issiylry lit. warm, hot

5
6
7
8
9

10

Y tartip<tart- used as a noun
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If we take a look at the practices of the idolaters of these districts,'? (we will
find that) they bow their heads to (worship) several idols. If we take a look at
what they call a big temple with many kinds of idols (and) if it is the birthday
of the Emperor or it is the day when an Emperor ascends the throne, (we will
find that) all the mandarins'? will go to the idol temples and have paper burnt
and bow (worship). No other people than the mandarins who have presented
rather many ornaments to the idols can enter in order to bow (their) heads to
the pictures of the deceased emperors, their wives and ministers which are kept
in that house. The whole night they pour o1l into some candlesticks made of
brass which resemble candles and cause them to burn by the wicks. Three days
every year they make theatre performances and imitate one after the other the
deeds the former emperors and ministers have performed under different cir-
cumstances and show them to the people, to the officials and to the soldiers.

There is still a second kind of idol temple. To that temple they go either by
night or by day if they repent the evil deeds they have done (saying) “Do not
call me to account! I have turned away from evil acts!” After they have said
this, they bow their heads twice, have some paper burnt, make their reverence,
pay to the sheikh (of the idol temple) money, or a sheep or something like rice-
flour and (then) return home. Some of them declare (give away) land or build-
ings as vaqf.'*

And there is another kind of idol temple. On its walls they have drawn all
kinds of hideous pictures which resemble the heads of cows, tigers, bears and
monkeys. But their bodies resemble completely the bodies of men."” They do
not go there at a specified time in order to worship. They believe that “When
we die, they will ask us about our acts” and bow their heads and burn papers.

There is another kind of idol temple which has been made for women and
young girls. In that idol temple there are pictures of two old women and a few
young ladies.'® No other people except women and young girls go there. Six
days every year they have theatrical performances (there) saying “Such punish-
ment will evil women receive when they die. This they do (to them).”

12 meant is no doubt alte seber “the six cities’, i.e. that part of Eastern Turkestan which lies south of
the Tianshan

" ilm mensepta:r A.P. ilm mansabdar *science offical’ and quelem mensepta.r A.P. galam mansab-
dar *official of the pen’ different ranks of mandarins

" 2aqf A. waqf bequeathing for pious uses, bequest, legacy

' Probably the same temple visited by Sven Hedin in 1891; cf. his Genom Khorasan och Turkes-
tan 2, p. 431. “Viggarna voro prydda med fantastiska malningar, framstillande lejon, drakar och
menskliga varelser. Vidare framfor fasaden stodo pa piedestaler tvenne fristiende lejon med ena
framtassen vilande pi ett klot.” (The walls were decorated with fantastic paintings, representing
lions, dragons and human beings. In front of the building there were two lions, standing all by
themselves on pedestals with one fore paw resting on a ball)

' teti probably Raxmiov 67 taitar tete lady etc., N 290 tetej lady (with respectful meaning)

2
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II
butler icun tejin qilinyan ojlernin beja:ni

butperestler butler uciun i¢ a:syja:nelik bir ima:ret bina: qiledur 2vvelqi der-
va:zeniy' ustige balaya:nege oxie caycilekesler cancile ojnayali jayactin bir
xa:ne tger giledur ol ya:neniy iki janiye ojan tejer qilyali tki 6] bina: qilip biride
ozini tejer giledur jene biride la:zem boleduryan nerselerini qojedur p&s apva:nide
turup Cancilekesler resm qa:idelerini korsetip teri:qesi® bilen ojnajdur pestteki
sabneniy ikt janiye fuqera:lernin xatunleri ve balaleri olturyali igiz tki ya:ne
qgiledur otradiki sabnede fuqera:ler jayactin etken benduplerde olturup caj icip
ojan koredur

ikindzi ya:neniy derva:zesiniy iki janiye jasalyan iki ya:neniy biride emel-
da:r jene biride yatun balaleri birle olturup ojan koredur

ucundzi ya:nede butlerdin basqe Sejylerdin bolek kisi turmajdur but ture-
duryan xa:nede butni toxtatqan teytniy iki janideki tamnip aldide toytatqan
butlerniy arqaside jigerme dzuf samda:n bes dzuf qendil bera:ber toxtatiylig
turedur la:zem bolyande samda:nlerye jay quiup piltedin kojduredur qendiller
tema:m veqt issiyliq turedurler

qedi:m zema:ndin tartip butperestlerniy araside bolyan resmler

butperestler jaratqan va:hid alla:hni red qilip butler ucun tola resmler ve
tola ya:neler bina: qilip Sol resmler birle jurup qaranyu jolde qalip® durler

bu vila:jetlerdeki but perestlernin resmlerige qajlasac bir nece butye bas
uredur tola qism butleri bar oy butya:ne degen butya:nesige qajlasaq yanniy
tuyulyan kiuni bolse ja: bir yan teytye olturyan kini bolse heme ilm mensep-
ta:rleri ve qelem mensepta:rleri barip butya nege kirip kayaz kojdurnp bas
qojedur ol ya:nede otken yanlerniy yatunlerinip vezi:rlerinip soretleri bar
soretlerge bolek butlerdin tolaraq zinetler bergen mensepta:rdin bolek kisiler
bas uryali kir'elmejdur tema:m kicede bir nece Samyw oxse mistin etken sam-
da:nye jay quinp piltedin kojdiredur jilde ¢ kun cantile qilip otken yanler
vezi:rler heme ohva:lde otken qanday emelde othen gilyan islerini birdin
birdin dorap fuqera: emelda:r eskerlerge korsetip otedur

ikindzi jene bir qism butya:nesi bar ol butya:nege ya:h kice ya:bh kundiz
gilyan jema:n isleriye piusejma:n bolse barip mendin hisa:b almayil men
jema:n istin jandim dep iki mertebe bas qojup kayaz kéjdurup tezim qilip

. l .
'J2)> for® 0
2 in the ms. ~2 5, correctly 2
' % must be understood as <2 ¥; gilip is always written <
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sgixiye pul ja: qoj ja: gurundz undek bir neme berip janedur bezileri jerler
ima:retler vaqf qiledur

vE jen€ bir gism butya:nesi bar tamlerige hejbetlik her yil nerselernip sorer-
lerini tartqan basi kalaniy jolbarsnin ajigniy maymunniy basiye oxsar leken teni
tema:m ademnin tenige oxSajdur bas uryali tejin veqt barmajdur biz olgende
emeéllerimizni sorajdur dep xia:l qilip bas urup kayaz kojdirup keledur

jene bir qism yatun ve qizbalaleri icun tejer gilyan butya:nesi bar ol but-
xa:nede tki qari yatun bir nece jas tetilerniy soretleri bar yatunkisi ve qizbala-
leridin basqe kisiler barmajdur her jilde alte kun cancile ojnap jema:n yatun-
ler 6lgende anday aza:b tartedur munday qiledur dep korsetip otedurler



III. A Description of Theatrical Performances

That which 1s called capcile (a theatrical performance) is since olden times a
practice among the idolaters in the country of the Emperor (of China) and
resembles the book-readers' of the Moslems and the mullahs who wander in
the bazaars preaching.

The idolaters show stories about their long dead kings in their theatrical per-
formances. If they begin with a war which two kings have made against one
another, two people enter the scene and have a meeting with each other. If they
want to fight, then first one of them enters (the scene) and makes (a perfor-
mance of) fighting with a spear or a sword, or with a club or parrying with a
shield, and shows a few examples of the rules of the military profession and
asks for a challenger.? Then another hero from the king’s (the royal) side will
enter as an adversary. They will fight with each other and make one of them
flee (the scene). In such a way they imitate and present the deeds done by past
kings.

There is another kind of theatrical performance. (It is performed) among of-
ficials of lower rank than kings and vezirs, among young men, girls and
women® when at a wedding-party they sing love-songs* and recite poetry. In
this way they play and perform it (¢aycile) according to (certain) rules.

Ukitacbya:n A.P. kitab-kbwdn lit. book-reader, meant is the storv-tellers of the bazaars; cf. mad-
dabin E.I

* merd P. mard a man, hero - here ’a challenger’

* d3uva:n P. jawdn young, young man, young woman; ] 97 a woman who is thirty or more

Y mubebbet A. mubabbat love, affection here stands for "love-song’
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I11
Cancilenin beja:ni

ancile degen quedi:m zema:ndin tartip ya:qa:n iqlimideki butperestlernip
araside resm bolyan ve miselmanlerniy kita:bya:nleri baza:rlerde jurup
va:izlig" qileduryan mollaleriye oyse bir resm dur

butperestler ilgerki veqtlerde otken yanlernip hika:jelerini cancile ojnap
korsetedur iki pa:disa:bh birbiri birle gilyan dzenni baslase ki kisi mejda:nye
kirip bir birleri birle mula:qa:t bolup urusqeni ya:lase evvel biri kirip nize-
ba:zliq Semsirba:zliq amu:dba:zliq siperba:zliq qilip bir nece qism sipa:bger-
Ciliknip? teri:qelerini korsetip merd telep giledur andin jene bir pa:disa:b tere-
fidin bir pebleva:n® kirip taqa:bul* bolup urusup birini qacuredur Su teri:qe
bilen otken yanlerniy qilyan amellerini dorap korsetip otedur

jené bir gism Caycile bar pa:disa:bler vezi:rler enipdin kicikrak emelda:rler-
niy VE jas jigit qiz dzuva:nleriniy araside bolyan toj medzliste bolyan mub eb-
betler ve sirlerni oqup teri:qeleri bilen ojnap kérsetip otedurler



Appendix

The Chinese Religions in Eastern Turkestan
By John Térnquist'
(in: P4 obanade stigar . . . Stockholm 1917, pp. 138-145, with 7 illustrations)

Translation from the Swedish original.

The term Chinese religions is used so as to indicate the motley tissue which has
Taoism as warp and Buddhism as woof with the restrained themes of Con-
fucianism as dainty streaks on the outside and ancestral worship as red yarns
both lengthwise and crosswise in the fabric.

A description of these religions or their practice 1s not entered into under the
above heading. My intention is to give an idea of their practice in a Muslim
country.

A Chinese is never aggressive 1n religious questions. The Chinese nation has
the reputation of being one of the most tolerant nations of the world in this
respect. This quality stands them in good stead as rulers over peoples with
religions which are alien to them. The Muslims of Eastern Turkestan have
nothing to fear from their rulers with regard to religion. The two parties follow
widely different ways where religion is concerned. There are no deserters on
the Muslim side and few from the Chinese to the native Muslims.

- If one compares the exercise of religious worship of the two camps, those
ruled over and the rulers, one would believe the conditions to be quite the con-
trary. While the Muslims openly and demonstratively conduct their worship
and observe the customs which their religion prescribes, the Chinese take their
religion into “their chamber and close its door”. But inside it they keep it like a
cherished treasure which has to be guarded from the profaning eyes of the mas-
ses. A Chinese would never argue about this. If a Chinese converses with a
Muslim he will, as far as his stock of broken Eastern Turki words permits, try
to use the mode of expression of the natives and lend weight to his statements
by reference to khuda. the Turki-word for God. Never, or at lest very seldom,
would one hear him interlard his conversation with the name of some Buddhist
god.

' Rev. John Tornquist (1876-1937) was a missionary of the Mission Covenant Church of Sweden
in Eastern Turkestan 1904-1937. He was stationed in Hancheng, the Chinese city of Kashghar and
devoted most of his time to the mission among the Chinese living there. He is the author of two
books in Swedish dealing with Sinkiang, viz. Kaschgar (1926) and Genont vildmarker och sago-
Linder (1928) and numerous articles in Swedish on the conditions of Fastern Turkestan. The
present translation is a literal translation of Tornquist’s paper, which is written in the rather pon-
derous style of that time.
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It is this dread of light and fear of unveiling his inner life which makes the
Chinese of Eastern Turkestan so inaccessible to religious questions. It is as if he
feels instinctively that his religion is nothing for a westerner. But at the same
time he cannot let go of the thought that he must abide by the faith of his
forefathers. He will be the same with a Muslim as with a preacher of Christian-
ity. If he has attended some of our meetings and learnt some sentences of the
Christian religion, he will be pleased to use them in conversation with us. He
may be present at our meetings and nod approvingly and beam as if he were
really moved by the gospel. But when he is back home he may light an incense
stick and putitin 1ts place on the altar of sacrifice in front of the Buddha image.

But the Chinese religions leave their mark on the homes. There nothing is
wanting from the implements belonging to the Chinese worship. But if you
begin to ask questions about them you will get evasive answers. Every home
has its altar of the ancestors, every farm its tu-ti-miao [tidi-miao] (the temple
of the earth god) in miniature, in the size of a dog-kennel.

The number of temples of idols in the cities is great in relation to the number
of adorers. In Hancheng there are fourteen temples. Of these two belong to
Confucianism, two are devoted to prominent men, and the others are Buddh-
ist. The Taoists have no temple of their own but rent accommodation from the
Buddhists. For example the spirits of fire have been permitted to rent space
with the goddess of mercy. Of the temples devoted to prominent men, one has
been erected in memory of general Liu who was in command of the Chinese
forces when the Chinese last time strengthened their rule of Eastern Turkestan.
It is one of the largest temples, situated in a grove of poplars outside the city.
Another temple, called Fangshen-miao, is erected in memory of a Chinese
major who is said to have saved the Chinese troops who were enclosed in Han-
cheng from drowning. The forces of Yakub Beg had encircled the city bur were
not able to occupy it. Then they had the idea to drown the city by leading a
river into the moat. The Chinese commander asked for a volunteer who would
dare to sneak out and dig a hole in the dam. Major Fang declared himself wil-
ling and managed under cover of night to perform the daring deed, but was
carried away by the current and drowned. In his honour this temple was
erected and became one of the most frequented temples of the city.

In Kashghar there are only four temples, but one of them belongs to the
oldest buildings in the country. It is a memorial temple called Keng-pan-si
[Geng-Ban-si], which was erected in memory of two generals, Keng-ka [Geng-
gai] and Pan-chao [Ban-zhdo], who liberated the country from the Huns in the
first century A.D.

The pagan festivals are carefully observed and the feasts connected with
them are widely attended. The great feast in the “Dragon temple” in the begin-
ning of the second Chinese month is attended in a lively manner by Chinese
from far and near. The seamy side of these festivals is not so much idol-worship
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The Chinese theatre in Hancheng. The onlookers are mainly Turks. Photo: Gunnar Jarring,
February 1930.
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A Mandarin kneeling in front of a paper-calf. Kashghar c. 1907. (From “The Frinne-collection” in
the Swedish National Archives, cf. p. 9).




Glossary

adem A. adam man, human being 1: 4, 7, 11: 37

a:d3 tamarisk [: 10+n. 3

ajig bear I1: 36

aflandur- to cause to stroll; to let pass [: 23

ajri- to separate [: 2

ajva:n P. aiwan a veranda; pes a. front veranda
II:5

al- to take; a.ip at- to throw away 1:17; a.ip
bar- to bring 1:20; a.ip ¢ig- to take care of
1:19; a.ip kel- to bring 1: 24

ald frontside; a.ide in front of 1:8, 18, 11:13;
a.iye in front of 1: 18

alla:b A. allab God I1: 18

alte six 11: 41

amu:d A. ‘amid a club

amu:dba:z A.P. ‘amud-baz a fighter armed
with a club

amu:dba:zlig AP.T. fighting with clubs; a. gil-
to fight with clubs I11: 8

anday such; what I1: 42

andin then I: 11; I11: 9

ara middle; a.side among pass.

arqa back 1:13; a.side behind 11: 14

as food; dish I: 18

a:$jja.n€ P. dshyana a ceiling, roof, “detached or
special house’, part of a house II: 2+n. 1

a:sija:nelik P.T. (with) floor I1: 2

at-to throw [: 17

aza:b A. ‘azab punishment; a.tart- to receive
punishment I1: 42

4

ehva:l A. abwal circumstances I1: 28

wjd A. ‘id festival I: 16

@jt- to say [:21; to pronounce [: 15

emel A. “amal acts [1:38; deed 11: 28, I11: 11

emelda:r A.P. ‘amal-dar one in command, a
highranking person II:10, 29; official I11:12

evvel A. anwal first pass.

£

ebedi A. abadi eternal 1:2
esker A. “askar soldier 11:29

bala child, boy pass.

balaya:ne P. bala-kbana an upper chamber II:3

bar existant; is pass.

bar- to go pass.

bas head pass.; b. qoj- to bow 1:12, 11:23; to
lower one’s head 1:15; b. ur- to bow one’s
head pass., to worship pass.

basla- to lead 1: 2; to begin I11: 6

basqe other 11: 41; except 11: 12

ba:til A. batil false, wrong, godless 1:3, 24

baza:r P. bazar bazaar 111:3

bezi A. ba ‘ze certain; b. veqtlerde sometimes
1:22; b.leri some of them 11:33

bendup Ch. bindéng bench I11: 8+n.7

bera:ber P. bar-a-bar together 11: 14

beja:n A. explanation, description 1:1, II:1,
II:1

ber- to give pass.;toadd I: 7

bes five 11: 14

bilen with; according to 11: 6, I11: 11

bina: A. bind building 1:6, 11:2; b. gil- 1o
build I: 6, to construct I11: 2, 4, 19

bir one pass.; b. b.i one another 111:6; b. b.leni
each other 111:7; b.din b.din one after the
other 11:28

birle with 11: 19, I11: 7;and 1: 7, I1: 11

biz we pass.

bol- to be, to become

bolek other pass.

by this pass.

buqa ox 1: 16

bura- to small; to be fragrant I: 11

but P. but idol, -image pass.

butya:ne P. but-kbana an idol temple pass.

butya:nega:h P. but-khana-gah an idol temple
I:6

butperest P. but-parast an idolater, 1dol wor-
shipper

bak- 1o kneel 1:12; t1z b. vo kneel 1: 12

Cajreall: 8
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¢apéile Ch. changxi a Chinese theatrical perfor-
mance pass.

capcilekes Chin.+P. — kash actor 11: 3, 6

¢arba the peritoneum I:17+n. 5

(ibig twig 1: 11

¢ig- to leave I: 13

con big pass.

éojun cast-iron 1: 8

corguler- to cause to go round 1: 23

d

derva:zeP. darwaza gate 11:2, 10
de- to say, 1o call pass.

dora- to imitate I1: 29, I11: 11

dur is pass.

ds

dza:nver P. janwar, janwar animal 1: 5

dz ey P. jang war I11: 6

dzuva:n P. jawan young, youth; a young
woman, a woman who is thirty or more
NI:13+4n.3

dzuf P. juft a pair, a couple I1: 14

et-to make I:9, 11:22

/

fajde A. fa'ida benefit 1: 23

fajdelig A.T. beneficial I:23

fuqara: A. fugara (plur. of fagir) the poor, the
common people I1:7, 8, 29

g
gurundz P. gurinjrice 11: 33
guzer P. guzar a passage, transit [: 23

h

hajva:n A. haiwdn animal 1: 4

ha:zir A. hazir present, at once 1: 21

heibet A. haibat awe, sternness I1: 35

hebetlik A.T. awful, hideous [I: 35

hem P. ham also 1:18

heme P. hama all, the whole I:6, 11:28; h.din
ickéri the innermost part 1:7

her P. har every, all pass.

hisa:b A. hisab account; b. al- o call to ac-
count I1: 31

htka:je A. hikayat story, tale I11:5

4

X

xa:h P. kbwah either, or; y.x. either - or I1: 30

xa:la- P. kbwah ‘desire’+T. -la- 1o wish, to
want I11:7

Xan Emperor, king pass.

Xa:n€ P. kbana house pass.; room 11:7, 10;
temple I1: 19

Xa:qan the Emperor of China III: 2

Xatun woman pass.; wife II:11, 24; y. kis
woman [I: 40

xelg A. khalg people 1:3

xia:l A. kbayal, kbiyal thought; y. gil- to think,
to have thoughts 1:24; 11: 38

xil sort, kind I: 5, I1: 35

xoruz P. kburos a cock 1:20

xosboj P. kbwush-bu perfume, incense I:9

xuda: P. khuda God 1:2

i
tha:det A. ‘ibadat divine worship; i. gil- to
worship I: 5
iglim A. iglim a clime, climate; country I11:2
iqra:r A. igrar confession, acknowledgment;
i. gil- to admit, to confess I: 21
#ssiylig warmth; burning I1: 16
is work; deed 11:28, 31; act I1: 32

i
i¢ inside; i¢ jurusi intestine 1: 17 +n. 4
i¢-todrink I1: 8
iékeriin, inside 1: 7
1gin garment [: 7
igiz elevated 117
tki two pass.; both I1:4, 7
tkindzi second I1:10, 30
tlger earlier, former I11:5
ilm A. “ilm science 11: 22
ima.ret A. ‘imdrat building 1:6, 11:2, 34
insa:n A. insan man, mankind I:2

Ja: P. ya or pass.

jayoil 11:15, 27

jayac wood pass.

Jan side pass.

Jan- to return I11:33; 1o turn away I1:32; ;. ip

Jandur- to give back 1:19; j. up ber- to give
back 1. 22

Jap-to wrap [:17
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jarat- to create 11: 18

jardem P.2 help 1: 25

jasa- to build I: 5; to erect I: 7

jasal- to be built I1: 10; to be made 1: 8

jas young I1:40; I11: 13

jema:n evil pass.

jeni A. ya'ni that is to say, namely I: 3

je-to eat 1:29

Jjene€ again; j. bir another pass.

jer land 11: 33

jil year I:15; 11: 27, 41

nigerme twenty I1: 14

jiget young man, brave young man III: 13

jolroad I:2; 11: 19

jolbars tiger 11: 36

joq non-existant; is not; j. bolup ket- to get
lost 1:20

jur- to wander 1:3; I1:19; I11:3

Jurus wandering; i€ j. 7 intestine 1: 17

k

kayaz P. kaghaz paper pass.

kala cow I1:36

kesse/ A. kasal sickness, disease I: 23; sick man,

© sick people I: 24

kel- to come

ket-to leave I: 13, 20

A€ night 11: 26, 30

kicik small ITI: 12

kir- to enter pass.

kisi a person pass.

kita:bya:n A. kitab+P. kbwan lit. ‘bookreader’
III:3+4+n.1

koce P. kdacha street [:22

kéjdur- to cause to burn, to burn pass.

kor- to see, to look 11:9; ojan k. to follow a
play II: 11

korset- to show pass.; k. ip 6t- to show 11:29, 42,
to perform I11: 14, to present I11: 11

koter- to raise 1:15; to carry 1:22

kumanda:r commander 1:21 +n. 6

kun day pass. '

kunduz day 11: 30

laj clay, mud 1: 4

la:zem A. lazim necessary; | bol- to need I1:5;
[. bolyande when necessary 11: 15

leken A. lakin but 11: 36

m

majmun A.P. maimuan monkey 11: 36

meded A. madad assistance, help 1:25; m. gil-
to give help [: 25

medzlis A. majlis an assembly, meeting; roj m.
a wedding I11: 13

mejda:n A. maidan an open field; scene 111:6

mektep A. maktab school 1: 14

men | pass.

mensepta:r A.P. mansab-dar official pass.;
im m. science official 11:22+n. 13; qelem m.
pen-official I1:23+n. 13

merd P. mard man, a hero; brave, bold; chal-
lenger I11: 9

mertebe A. martaba vime 11:32; iki m. twice
I1:32

meslen A. masal-an for example 1:6

mis P. mis copper 1:4,11: 26

molla A.P. maunli a mullah 111: 4

mubebbet A. mababbat love, affection; love-
song II1:13+n. 4

mula:qa:t A. muligat a meeting; m. bol- to
have a meeting I11:7

munday so, thus; this, such I1: 42

muselman A.P. musulman a believer, Muham-
madan I11:3

nan P. nan bread I: 18

nersething 1: 21, 11: 5

nece some, a few 1:18; bir n. some 11: 26, a few
II1: 8, several I1: 20

neme what?; bir n. a thing pass.; something
I1:11,11:39

nize P. neza a spear

nizeba:z P. neza-baz a spearman

nizeba:zlig P.T. fighting with a spear; n. gil- to
fight with a spear I11: 7

nobet A. naubat period; bir n. once I: 16

o

othat;apa 1:5,7; enig 1: 8, I11: 12
obdan good 1: 16

oxsa- to resemble I1: 36, 37

oysx like, resembling pass.

ojan play pass.

ojna- to play pass.

ojun<orun place, seat 1: 12+n. 5
ol that pass.



CULTURE CLASH IN CENTRAL ASIA 37

oltur- to sit I1:7, 11, to sit down 1:15; tzyrye o.
to ascend the throne I1: 22

oqu- to read; to sing 111: 14; to study 1: 14

orun v. ojun

ot fire1:24

otra middle 1I: 8

o
6) house pass.; room H: 4
ol- 1o die pass.
oltar- o kill 1: 16
ot- to pass, to pass among I1:28; 6tken deceased
H:24,111:5, former 11: 27, 28; cf. kérset-
6z self 11:5

p
pa:disa:h P. pad-shah king pass.; royal 111: 9
pebleva:n P. pablawan a hero 111: 10
pest P. past low I1: 6
pesP. pesh in front I1:5
pilte A. fatila a wick 11:15, 27
pulP. pal money 11: 39
putlug with feet 1:9
pusejma:n P. pashiman penitent; p. bol- to
repent I1: 31

q

qacur- to cause to flee I11: 10

qa:ide A. ga'ida base, regulation 11: 6 +n. 4

qajla- to take a look 11: 20, 21

gal- to remain I1: 19

gandayhow; what 11:28

qaranyu dark 11: 19

garanyulug darkness I: 3

qazan cauldron I:9

qedi:m A. qadim ancient, olden I1: 17, I11: 2

qelem A. galam pen 11:23

qendil~qadil A. gindil a lantern I1: 14, 15

qeri old 11: 40

gil- to make, to do 1:5; to build 1:6; to con-
struct I1:2

gilin- to be made 11: 1

gism A. qism part, portion; kind pass.; nece g.
afewl:18,111:8

qiz girl 111:13

gizbala young girl 11: 39, 40

qoj sheep pass.

qoj- to put pass.; to keep 11:5; bas g. to bow
pass.; to lower one’s head I: 15

qop- to nise, to get up 1: 12, 15

gorg- to be afraid I: 21

quj- to pour II: 15, 27

gurba:n A. qurban a sacrifice 1: 16

qurba:nlig A.T. as sacrifice 1:16; ¢. gil- to
offer as a sacrifice I: 16

qutul- to be saved 1:2

r

red A. radd repulse; r. gil- to repulse I1: 18

rey P. rang colour 1:7

resm A. rasm rule 1:15, practice pass., skill
[I:6+n.4

s

sabne A. sabn a court I1:7, court-yard I1: 7+n. 6

sandz- o fix [: 115 5.ip goj- to fix 1: 11

serig yellow 1:12

siggim a handful; <sig- to squeeze, to press
[:10+4n.2

sipa:h P. sipab an army

sipa:hger P. sipahgar a warrior

sipa:hgerci P.T. a warrior

sipa:hgercilik P.T. the military profession I11:8

siper P. sipar a shield

siperba:z P. sipar-baz a shield-bearer

siperba:zliq P.T. parrying with shield; s. gil- to
parry with a shield I11: 8

soj- to strip off 1:17

sora- to ask II: 38

soret A. sirat image, form, picture pass.

i
Sam A. sham' candle 11: 26
samdan A.P. sham'-dan candlesuck 11:14, 15, 26
seher P. shabr city pass.
Sgjx A. shaikb a sheikh pass.
Semsir P. shamsher a sword
semsirba:z P. shamsher-baz a swordplayer
semsirba:zlig P.T. a fightng with swords; 5.
gil- to fight with swords I11: 8
$ir A. shi'r poetry, verse, song I11: 14
sol this I1: 19
sy this, such I11: 10

tam wall 11: 13, 35

taqa:bul A. tagabul encountering, standing
face to face; t. bol- to be an adversary II1:10

tart- to draw I1:36; ¢. ip since I1: 17, I11: 2

tas stone [: 4
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teyt A.P. takbt throne pass.

teyre P. takbta a sheet of paper 1: 12

tejin A, ta‘in establishing; specified II: 1; ¢. gil-
to establish I1: 37

teri:q€ A. tarigat, tariga a road, way, manner,
nite; rule I1: 6, I11:9

tezim A. ta‘zim reverance; t. gil- to make a
reverance I: 13, 11:32

tger P tayar <A. tayyar ready; t. gil- to pre-
pare I:11, II:4, 5; to construct 1I:4, to
make I1:39

telep A. talab request; t. gil- to ask for 111:9

tema:m A, tamam whole I1: 16, 26; completely
I1:37

ten P. tan body 11: 36, 37

teref A. tarf, taraf side I11: 9

teti Ch. taitai lady 11: 40+n. 16

tereskin1:17

tile- vo ask, to pray for 1:25

tiz knee I:12; ¢. buk- to kneel 1: 12

toxtat- to place 1:8, I1:13; 1. ip goj- to place
1:9,18

toxtatiyliq placed II: 14

toj wedding; t. medzlis wedding I11: 13

tola many pass.

témuriron: 4

tort four pass.

tuc¢ P. tajbrass 1: 4

tuyul- to be born II: 22

tur- to be pass., to stand pass., to stay I1:12, to

- remain II: 16

u
ucarlig flying; u. dza:nver bird 1:5
un flour I11:33
ur- to beat, to strike; bas u. to worship 1:10, 14,
I1: 26, to bow one’s head pass.
urus- to fight with one another I11: 7, 10
usaq small [: 11

u¢ three pass.

uéun for pass.

uéundzi third 11: 12

ust upper part; 4. igeon [: 8, over I1: 3

v

va:hid A. wahid one, individual, sole II: 18
va:z A. wd'iz preacher

va:izlig A.T. a preaching; v. gil- to preach III:4
vaqf A. waqf bequest for pious uses I1: 34
veqt A. wagqt time pass.

ve A. wa and pass.

veba: A. waba’ plague, pestilence 1:23

vezi:r A. wazir minister pass.

vila:jet A. wilayat country, district [1: 20

z

zeéma:n A. zaman time [1: 17, 111: 2
zinget A. zinat ornament, embellishment 1:7,

II:25
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