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Abstract 

The  westernmost province of the People's Republic of China, Xinjiang, is a meeting- 
place for  Chinese and Turk-Islamic culture. It  leads to a clash of two  religious systems 
with their cultural ramifications, especially the theatre. The  three Eastern-Turki (New 
Uighur) texts here presented, with English translations, notes, illustrations and glos- 
sary, reproduce the Turk-Islamic reaction to this encounter with an alien culture. 

The  texts were originally written down i Kashghar in the first decade of the 20th 
century. 



Chinese and Islamic Culture Contacts in Eastern Turkestan 

In the literature dealing with Eastern Turkestan there are few references to 
Chinese theatre - o r  to  native Turki theatre - and related subjects. The refer- 
ences that d o  exist are confined to  a few passages in different travel accounts. In 
general they are of a descriptive character. 

With regard to  theatres of a purely Turki character, there were at this time - 
at least in the 1920's - only rudiments of theatrical performances: mainly 
popular tales which were staged in the homes of wealthy people.' 

In 1929 and 1930 I had the opportunity of watching Chinese theatrical per- 
formances in Hancheng, the China-town of Kashghar. I went there out  of 
sheer curiosity and chiefly to  amuse myself. I had no special interest in this 
kind of Chinese cultural manifestation. My primary reason for being in Eastern 
Turkestan was research into Eastern Turki language, literature, and culture. 

My only memory of my visit to  the Chinese theatre in Hancheng is one of a 
very noisy affair. I furthermore remember being surprised at the rather large 
number of Turk onlookers2 interspersed with the Chinese public. Most of 
them belonged to  the lower strata of the population. 

The reason for m y  now coming back to the matter of theatre is connected 
with the three Eastern Turki texts which I publish in this paper. They all illus- 
trate the reaction of a Muslim Turk to  Chinese religions and culture within the 
westernmost province of China, Sinkiang. They are simple and plain views on 
this culture clash by an Eastern Turk Abul Vahit Akhond who independently 
has written down his impressions. They should be read together with John 
TORNQUIST'S elaborate picture of this clash, published in 191 7 in Swedish under 
the title "De kinesiska religionerna i Ost-Turkestan". I have made a translation 
of this essay into English and have included it as an appendix to the present 
paper. It has to be remembered though that Tornquist writes in his capacity as 
a missionary of the Mission Covenant Church of Sweden and that some of his 
statements bear the impress of his missionary zeal. This however does not 
reduce the value of his general observations. 

But first a few words about the technicalities of staging a Chinese theatrical 
play in the southern parts of Sinkiang in the first half of the 20th century. In 

' Cf. my Literarv Texts, pp. 105-106; for general information about theatre with the Turkic 
peoples v .  B A S ~ A ~ , O \ , ,  Narodnv teatr Khorezma; for  Central Asia and Afghanistan v.  ALLWORTH, 
Masrah in E.I.; for Chinese theatre 1.. Scorr, The Classical Theatre of China, MACKFRRAS, Chinese 
Theater and EBFRHARI), Thoughts about Chinese Folk Theatre 
' Noted also by ETHERTON, p. 86 and TORNQUIST (Appendix, p. 28) 
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Hancheng the theatre was located in a Chinese temple. This was probably nor- 
mally the case, at least in Kashghar.' But there were also special theatres built 
for  the purpose.4 SKKINE,  for example, attended a theatrical play which was lo- 
cated in the Tientsin merchants' club in Yarkand.5 These plays were all per- 
formed by permanent resident actors, living in Kashghar and Yarkand. But 
there were also Chinese theatres of a more occasional character in these parts of 
Eastern Turkestan. ETHER TON^ gives a vivid description of the arrival in 
Kashghar of a Chinese touring company and all the provisional arrangements 
for their production. "The scenery is of a rough-and-ready kind and much of it 
is left to  the imagination. There are n o  dressing-rooms for  actors o r  actresses, 
all changes of costume, the arranging and plaiting of the hair, and the painting 
and powdering of the complexion being carried out  in the open, in full view of 
the crowd, who  treat everything as a matter of course. Sometimes the perfor- 
mance is held in the courtyard of a temple in order  t o  invest it with a halo of 
sanctity, but the selection of a site when that is not available shows originality. 
The  courtyard of an inn may be chosen, o r  a point in the street where it is fairly 
wide, and here the company proceed t o  erect the stage and prepare for the 
show. Meanwhile, the street is littered with beams and posts, and pedestrians 
trip up  over the coils of rope. Gaudy screens, property trees and foliage are 
placed in position, a few of these with some highly coloured views being all 
that is necessary. Soon the theatre assumes a size that impedes traffic, which 
has perforce to  be diverted down  side alley-ways. Foot  passengers wishing to  
gain the other end of the thoroughfare must follow suit, o r  they may climb 
under the stage, bumping their heads at intervals. Nevertheless, an air of cheer- 
iness prevails, and no  one resents this appropriation of the public highway". 

The  most detailed description of a Chinese theatrical performance in Eastern 
Turkestan has been given by C .  P. SKRINE.' I t  took place in Yarkand in 1924 
and it was a purely Chinese affair with above all Chinese onlookers "behind 
whom crowded Turki  hangers-on, street-urchins and other sight-seers". 
Skrine is content with a description of the performance and the play and does 
not comment o n  the attitude of the Turki  spectators. 

K. P. S. MENON who  paid a visit to  Sinkiang in 1944 o n  his way to  Chung- 
king to  take up his post as India's first diplomatic representative to China had 
an opportunity t o  attend a theatrical performance in Khotan. H e  thoroughly 
describes the contents of the play in his travel diary'.x I t  is worth noting that a 
number of Turki girls attended the performance, singing a song in honour of 

' V. Text I and 11, p. 17; Lady MACAH.I.NI Y, p. 80; fur thermore T o ~ ~ ~ c ~ c i -  (in Appendix, p .  28) 
" M I  WON, p. 105 and 209; Diana SHIWON, p .  97 

S ~ R I N F ,  p. 245; according t o  Lady MACAKTNFY, p. 79 the Chinese merchants in Kashghar all came 
from Tientsin 
" ETHI  K.I.OK, p. 86 sq.  
' Chinese Central Asla, pp.  245-247 

M I  WOK, pp. 106-107 
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the guests. A few weeks later Menon had the opportunity to  see a Chinese play 
in Urumchi.  It  was evidently a pure Chinese performance with no  Turki on-  
l o o k e r ~ . ~  

Diana SHIPTON, the wife of the British Consul General in Kashghar in the 
1940's, Eric Shipton, has described a performance of a Chinese opera there in 
1947 in her book "The Antique Land",l0 again a Chinese affair with no  Turki 

attendance. 
All the descriptions here presented have been made by non-Muslim obser- 

vers. With the present text, that of ABUL VAHIL) AKHONI), we have the first 
account of a Muslim's conception of Chinese theatre and Chinese religious 
observances. Evidently Abul Vahid Akhond had in person paid a visit, o r  visits, 
to  a Chinese temple, probably that of Hancheng. The  detailed description of 
the temple and its idols and the ceremonies performed bear witness to  a per- 
sonal acquaintance with these matters. I t  may however be assumed that Abul 

Vahid Akhond, having been given the task t o  write these essays (cf.p. lo), felt 
obliged to  visit the temple for this sole purpose and that he would never have 
voluntarily set foot in these ungodly surroundings. His  basic objection to  the 
Chinese religion, the temples, and the theatrical performances is not unexpec- 
tedly their connection with idolatry, one  of the basic sins in the monotheistic 
Islam, abhorred more than anything else. O r ,  t o  put  it in Abul Vahid's own  
words: "the idolators have repulsed the O n e  G o d  and Creator - - - and remain 
wandering o n  dark roads". Furthermore, his disbelief in the values of the dif- 
ferent rites of the Chinese is obvious even when they are not directly con- 
nected with idolatry. Abul Vahid Akhond's essays reflect the reaction of a 
Muslim meeting Chinese culture and illustrate his conception of Chinese cul- 
tural values. But his reaction is that of an orthodox and educated Muslim. The  
nominal Muslims, the uneducated strata of the population, evidently cared less, 
even not at all, for the ungodliness of Chinese temples and Chinese religion. 
The  aloofness of the orthodox Muslims corresponds to  the curiosity of the 
lower strata of the Muslim population. They are the non-Chinese onlookers in 
the temples and at the theatrical ~e r fo rmances  there o r  in other places. They 
see nothing contemptible in all that is going on.  But above all they are attracted 
by the amusement aspect, the ~oss ib i l i ty  to  take part in the gambling which is 
prevalent o n  such occasions. I quote Tornquist (p. 28): "Both Chinese and 
Muslims meet in these improvised gambling-dens . . . That they are on the ter- 
ritory of an idol-temple during a pagan festival is of little concern to  these 
Muslims who  have only one desire - t o  satisfy their gambling-passion. The  
desire for profit levels the barrier between the two peoples and the tea-tables in 
front of the stage of the theatre are as often owned and managed by Muslims as 
by Chinese". 

MI  \o\, pp. 209-2 10 

'' :,HII>IO\, pp. 96-100 
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Gambling is immoral from the strict Islamic point of view. T o  the orthodox 
and faithful believers it therefore adds a further element of abhorrence to the 
basic crime of idolatry. But idolatry is the main aversion f rom the Islamic point 
of view, which is clearly evident from the essays of Abul Vahid Akhond. 



Material for Chinese Theatre in Swedish Collections 

In the collection of photographs from Eastern Turkestan, from the parts of the 
province which lie south of the Tienshan, in the Swedish National Archives' in 
Stockholm there are a number of photographs relating to Chinese theatre, 
theatrical performances and actors. They were mainly taken in Hancheng. I 
have noted the following items: 

1. Capsule No .  147. Popular festivals. 

Sheet No .  6. T w o  photographs of a Chinese theatre taken 4 March 1930 by 
John TORNQUIST. 

Sheet No .  10.4 photographs of Chinese actors taken by John TORNQUIST 

Sheet N o .  11 a. 3 photographs of a group of Chinese actors. 

Sheet N o .  11 b. 3 photographs of Chinese actors. 

Sheet No .  11 c. 3 photographs do. 

Sheet No .  11 d. 3 photographs do. 

Sheet N o .  11 e. 2 photographs. 
O n e  of them, probably emanating from 1907, with a note by a Swedish Mis- 
sionary, Miss Hilda NORDQUIST, reading: "en virfest i Kashgar, d i  mandari- 
nen p i  kna tillbeder en kalv gjord af papper for att visa den aktning man bor 
hafva for allt vad lantbruk ar". (A spring festival in Kashgar when the man- 
darin kneeling worships a calf made of paper in order to  show the respect 
one has to  have for everything connected with agriculture). 

Sheet No .  22 a. 4 photographs of Chinese actors in Hancheng by John 
TORNQUIST. 

Sheet N o .  22 b. 3 photographs do. 

Sheet N o .  23. 3 photographs do. 

' Cf. my article "Eastern Turkestanica in the Swedish National Archives" (in the press) 



The Provenance of the Texts 

The three Eastern Turki texts here published belong to  the collection of Orien- 
tal manuscripts of the University Library of Lund.' They are numbered Prov. 
207, collection 11. This item contains a collection of essays on life in Eastern 
Turkestan which were written down at the instigation of G. RAQUETTE, during 
his time as missionary-surgeon in the Mission Covenant Church of Sweden in 
Kashghar, probably around 1905-1910. Some of these essays, the ones written 
by MUHAMMAD ALI Damollah, who was a language teacher employed both by 
the British Consulate General in Kashghar and the Swedish Mission there, 
have been published by me earlier.2 The present three essays have ABUL VAHID 
AKHOND as their author. Nothing is known of him except his name, but he too 
was probably employed by the Mission as a language teacher and adviser on 
linguistic matters in the printing-office of the Mission.' 

I C f .  E h i i - u o ~ ~ ,  P .  & EHRI-U\L.AKI),  Ulla, A N o t e  o n  the Jarring Collection of Eastern Turk i  and o ther  
Oriental Manuscripts III Lund University Library (1989) 

-' In  "Somc Notes  o n  Eastern Turk i  ( N e w  Uighur)  Munazara 1.iteraturc" (1981) ,ind "L)e~.\~isIi a n d  

Qalandar"  (1987) 

' Cf.  my "Prints f rom Kashghar" (1991) 



I. A Description of Idols 
That (thing) which is called but (idol) is a wrong thing which has separated 
man from God and leads him on to a road from which he will not be saved 
from the eternal fire. Those people who wander in darkness, namely the idolat- 
ers, build all kinds of idols of wood, clay, copper, iron, stone and brass which 
resemble human beings, animals and birds and worship them. 

If, for example, we were going to  build an idol temple,' we would have to  
build a big building for the idols and to  erect, in the innermost part of the 
house, an idol which resembles a human being, add to  it garments and em- 
bellishments of all colours and then put (arrange for) a throne made of wood 
and place an idol on it, and place a thing made of cast-iron which resembles a 
cauldron on three legs in front of it, this cauldron being used for the burning of 
incense. 

When a person who is going to worship enters, he will first of all fix (put) (in 
the cauldron) a handful2 of something which is fragrant and resembles small 
twigs prepared from tamarisk-wood3 and then burn four sheets of yellow 
paper, kneel, bow his head, then get up from his place, make a reverence to the 
idol and leave backwards. 

If an official enters an idol temple in order to  worship, two students from a 
school will stand on both sides of him pronouncing the rules by saying "Lower 
(bow) (your) head! Raise (your) head! Sit down! (Kneel!) Get up!" Every year, 
once during the festival days, he will kill four sheep and two good (fine) oxen 
and offer them to the idols as a sacrifice. Having stripped off the skin of a 
sheep, and thrown away its intestines4 and wrapped its head in its peritoneum5 
he places it in front of the idol. And he also puts a few different dishes and 
some bread in front of the idols. The sheikh of the temple will say "Our  idols 
have given it back to us!" and he will take care of it and eat it. 

If among the idol worshippers something gets lost, they bring a cock to the 
idol temple, and, when they say "Bow your head!" to its commander,' he will 
be afraid and at once confess and give back the things which he has taken. 

' butxa:nsga:h lit. a place to r  an idol teniple 

' siji'rn a handful < s i q -  to  press. t o  squeeze 

' cl:dj j~yr l t i t amar i sk-wood?  ct. S- r~  I\(,.\\\ 16 a; a tamarisk 
4 r c l ~ f r u s  ~ntest ines  <jur---jhvu- 

t ~ r b a  P. cl?arbn the cf.  S- r~~hc , , \ \ \  390 cl?arba fatness, cream: J 67 Caea nlesenterv, 

omcntum with further references 

k u m a n d a : ~  Is it Russian komandir  ? o r  English 'commander'? Cf.  further G o ~ u o u .  The  Roof of 

the World,  p. 102 kornadan,pansad komadan 'the pansad in command'  
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Sometimes they will carry the idol out into the streets of the city, and, when it 
has been passed through (all) the passages7 and circulated around the city, it 
will be beneficial (to the city). There will be no  pestilence o r  sickness. There 
will be no  fire in the city. Thus they say and have wrong (godless) thoughts. 
They bring their sick people to  the idol temples saying "Give help!" Thus they 
pray for help. 

' g u z n  P. guzar a passage, transit 



C U L T U R E  C L A S H  IN C E N T R A L  ASlA 



14 GUNNAR JARRING 



but  d e g m  insa:nni' xuda:diiz ajrzp ~ b ~ d i  ottzn qutulrnajduryan jolyd bailap 
baraduryan ba:ti'l bir nemE dur q a r a g y u l u q t ~  jurgm xalq j ~ n i '  b u t p a ~ s t l a  
jayatti'n lajdin mistin tomurdin taitiiz tuhzn a d m  s o r ~ t i g ~  hajva:n s o r n i g ~  
utarli'q d 5 a : n v a  s o r n i g ~  oxid h a  xi'l butlarni'jasap aga i'ba:da qzlddur 

m ~ s l ~ n  bir bu txa:n~ga:h  qi'lsaq' but  ittun tog bir irna:rn bina: qt'lip h m d i n  
itkn-i o j d ~  a d m  s o r n i g ~  OXG bir but  jasap aga h n  rEg ig in la  b i r l ~  zinazt berip 
jayatti'n jasalyan2 bir t ~ x t  qojup m i g  u s t i g ~  bir but  toxtati'p alddi'd tojundin 
e t k ~ n  it t  putluq bir qazanya  ox ia  xoiboj k o j d i r ~ d u r y a n  bir nemE toxtatip 
qojddur bu tya  b a i  u r ~ d u r y a n  kiii  k i r s ~  a v v ~ l  bari'p bir si'qqiin a:da jayafidin 
t~jn- '  qi'lyan uiaq ti'bi'qqa4 oxid burajduryan bir n e m m i  sandai'p qojup andin 
tort tax t~  sartq kayaznt'kojdurup tiz bukup ba i  qojup ojni'dtn5 qopup butyd bir 
t ~ z i i n  qi'lip arqasi'ya jani'p ttqzp k e t ~ d u r  

bir mmsrpta:r b u t x a : n ~ g ~  ba i  uryali' k i r s ~  ik i  m ~ k t r p t ~  oqujduryan bala ik i  
jani'da turup b a i  qoj ba i  k o t m  oltur qop dep r ~ z r n l a i n i  djti'p t u r ~ d u r  h a  ji'ldd 
bir n o b n  a jd  kunlm-id& butlaryd tort qoj obdan ik i  buqa olturup qurba:nli'q 
qzladur bir qojnig ter&sini6 sojap i t  juruiini altp atip tarbasiizi'baii'y~ japzp but- 
ni'y aldi'da toxtatip q o j ~ d u r  V E  h m  net& qi jm a i  nanlarni' but ldrni l  aldi'yd qo- 
jup b i z g ~  b u t l ~ r i ' m i i  jandurdi'dep butxa:nmiy  i~jxi 'al ip  ti'qip jeidur 

b u t p a ~ s t l m i g  arasi'da bir n e r n ~  jog bolup k e t s ~ '  b u t x a : n ~ g ~  bir xoruz8 alip 
barzp bai  uryd dep kurnanda:ri'yd ajtsa qorqup ha:zir iqra:r qi'li'p alyan nersE- 
lmini jandurup b e r ~ d u r  b ~ z z  vaqt larda  butnt' i~hm-nig  k o t d e i d ~  k o t ~ f i p  
gitz ~ r l m n i  ajlandurup i ~ h  n- torgulnip fajddi'q boladur v ~ b a :  k ~ s s d  bolrnajdur 
i ~ h n - ~ ~  ot alrnajdur dep ba:tzl xi'a:lkrni' q i ' l~dur  k ~ s s d l n i n i  b u t ~ a : n d a ~ ~  alip 
kelip rn ~ d ~ d  qily2l dep j a r d m  t i l ~ j d u r l m  

' qilnsaq a strange form,  normally qi'lsnq. Is it the present participle qila + + s ~ k > a r s a q ,  with r-eli- 

sion asaq>qijn asnq? 

in the test erroneously 3 ~ L L _  
I ' ~n the text repeatedly , usually ,q 
'' Cibij'r < h'6i'qqLr 

' ojrz~di'n<orni'din with the Yarkand alternation r - j  

'I FJ- tor fi XJ- 

- s g  tor  (-3' 

h o r n ~ a l l ~  xorn:z< P. B u r o s ,  B u r o c h ,  cf. M I  N(; I  i 51 x o r i z  



11. A Description of the Houses Which 
are Established for the Idols 

The idolaters construct a building consisting of three parts1 for the(ir) idols. 
Over the first gate they construct a wooden house, which resembles an upper 
~ h a m b e r , ~  for  the actors3 where they can perform their plays. In that house 
they construct, on both sides of the house, two rooms where they (the actors) 
can prepare themselves for the play. In the other they keep the objects (things) 
which they need (for the play). Standing on the front veranda the actors show 
their skill4 and play according to  their rules. In the areas below they construct, 
on both sides, two elevated rooms where the women and children of the people5 
may sit. In the middle area6 they show the play to the people who sit on 
wooden benches7 and drink (their) tea. 

In the two rooms which have been constructed on both sides of the gate of 
the second house the officials8 will sit in one room and in one (another) their 
wives and children who will follow the play from there. 

In the third house no-one may stay except the idols and the sheikhs. In the 
house where the idols are, there are placed twenty pairs of candlesticks to- 
gether with five pairs of lanterns9 in front of the walls which are to  be found on 
both sides of the throne on which the idols are placed (but) behind the idols. 
When necessary they pour oil into the candlesticks and cause them to burn 
with (the help of) the wicks. The lanterns remain burning'' the whole time. 

The practices which since1' olden times are in (general) use among the idolat- 
ers. 

The idolaters who have repulsed the one God  and Creator have constructed 
many temples and practices for the(ir) idols and remain wandering on dark 
roads with those practices. 

I a:ii;a:ndik P. ashyana a nest; a ceiling, a roof;  here 'detached, o r  special house'  

' b a 1 a x a : n ~ P .  b a l i - B a n a  an upper chamber 

' l a y l i l ~  J 65 a Chinese theatrical performance; I. ojna- t o  perform a theatre play; cf. R.\~HI\IO\. 120 
changxi oini- do . ;  I a y t i l ~ k ~ i  C h .  t a y t i l ~ +  P. -kash 

r a m  q a : i d d ~ v i  lit. their manners and customs 

fuqa.ra: A. f ~ q a r i '  (pl. of faq&) subjects, inhabitants, the common people 

s a h n ~  A. ?ahn a court ,  court-yard;  STI IN(,A\\ 782 snhni t a m a s h a - B a n d  the pit of a theatre 

' b m d u y  a bench < C h i n ;  cf. R A K H I M O V ~ ~  bandeng do. ,  J 2 2 6 p ~ l t i r - p ~ l t u y  bench, chair 

u m d d a : r  A.P. ' a m a l - d i r  one in command,  a highranking person, an official 

q m d i ' l ,  also pronounced qadi'l, A. qindil a big lantern 

l o  ijsi'yliy lit. warm, hot 

" tartip<tart- used as a noun 
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If we take a look at the practices of the idolaters of these districts,'* (we will 
find that) they bow their heads to (worship) several idols. If  we take a look at 
what they call a big temple with many kinds of idols (and) if it is the birthday 
of the Emperor o r  it is the day when an Emperor ascends the throne, (we will 
find that) all the mandarinsI3 will go to the idol temples and have paper burnt 
and bow (worship). N o  other people than the mandarins who have presented 
rather many ornaments t o  the idols can enter in order to bow (their) heads to 
the pictures of the deceased emperors, their wives and ministers which are kept 
in that house. The whole night they pour oil into some candlesticks made of 
brass which resemble candles and cause them to burn by the wicks. Three days 
every year they make theatre performances and imitate one after the other the 
deeds the former emperors and ministers have performed under different cir- 
cumstances and show them to  the people, to  the officials and to the soldiers. 

There is still a second kind of idol temple. T o  that temple they go either by 
night o r  by day if they repent the evil deeds they have done (saying) "Do not 
call me to account! I have turned away from evil acts!" After they have said 
this, they bow their heads twice, have some paper burnt, make their reverence, 
pay to the sheikh (of the idol temple) money, o r  a sheep o r  something like rice- 
flour and (then) return home. Some of them declare (give away) land o r  build- 
ings as vaqf." 

And there is another kind of idol temple. O n  its walls they have drawn all 
kinds of hideous pictures which resemble the heads of cows, tigers, bears and 
monkeys. But their bodies resemble completely the bodies of men." They d o  
not go there at a specified time in order to worship. They believe that "When 
we die, they will ask us about our  acts" and bow their heads and burn papers. 

There is another kind of idol temple which has been made for women and 
young girls. In that idol temple there are pictures of two old women and a few 
young ladies.I6 N o  other ~ e o p l e  except women and young girls go there. Six 
days every year they have theatrical ~erformances  (there) saying "Such punish- 
ment will evil women receive when they die. This they d o  (to them)." 

I' meant is n o  doubt  alte i~hn. ' the six cities', i.e. that part of Eastern Turkestan which lies south of 
the Tianshan 

" i lm  rnn7s~ptn:r  A.P. ' i lr~l mtznsubdir  'science offical' and q s l ~ m  m ~ ~ s ~ p t a : r  A.P. galam rnansab- 
ddr  'official of the pen' different ranks of mandarins 
' "  v ~ q f  A .  xlaqfbequeathing for pious uses, bequest, legacy 
l i  Probably the same telnple visited by Sven Hedin in 1891; cf. his Genom Khorasan och Turkes- 
tan 2, p .  431. "Viiggarna voro prydda med fantastiska milningar, framstallande leion, drakar och 
lnenskliga varelser. Vidare t ramfor  fasaden s todo p i  ~ i e d e s t a l e r  tvenne fristiende lejon nled ena 
franitassen vilande p6 ett  klot." (The apalls were decorated arith fantastic ~ a i n t i n g s ,  representing 
lions. dragons and human beings. In front o f  the building there were t w o  lions, standing all by 
themselves o n  pedestals with one  fore paw resting on  a ball) 

'" t n i  probably R . . \ ~ H I > I C ~ ~ ~  taitai t n ~ j  lad! etc., N 290 tn~ j  lady (with respectful meaning) 
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I1 
b u t l ~ r  u tun  tdjin qzlli? yan iijlnnig beja:ni' 

b u t p n ~ s t l n  b u t l ~ r  u tun  u t  a:iija:nElik bir ima:ret bina: q&dur d v v ~ l q i '  dm- 
va : zmig l  u s t i g ~  b a 1 a x a : n ~ g ~  oxid t a g & f ~ k & i f n  tagtifE ojna yafi' ja yaiti'n bir 
Xa:nE t e n  qi'hdur o f  xa:nmig iki jani'y~ ojan t jn qilyaliiki oj bins: qi'lip &idE 
ozini t jn- q h d u r  j e n ~  bind& h : z a  bokeduryan nn-sdenni qojddur p& apa:n& 
turup tagtil~k~i1iz-r r a m  qa:iddmini korsaip tm-i:qai2 b i l m  ojnajdur p a t t ~ k i  
sahnmig iki  jani'yd fuqmra:l~rni'g xatunldri' V E  balal~ri '  olturyali' igiz iki  Xa:nE 
qi'lddur otradiki s a h n ~ d ~  fuqara:ldr ja yatti'n e t k m  b m d u g l n d ~  olturup taj iiip 
ojan k o r ~ d u r  

ikind3i xa:nmiy  dnva:zwiniy  iki  jani 'y~  jasalyan iki  xa:nmig b i r i d ~  ~ m d -  
da:r jen E b i r i d ~  xatun b a l a l ~ r i ' b i r l ~  olturup ojan k o r ~ d u r  

utLnd3i x a : n ~ d ~  butkrdiiz b a i q ~  i ~ j x l n d i n  b o l ~ k  kiii turmajdur but turd- 
duryan x a : n ~ d ~  butni' toxtatqan t q t n i g  iki jani'ddki tamni'q aldi'dd toxtatqan 
butlm-niy arqasi 'd~ j i g n m ~  d~ uf iamda:n bei  d 3 i f  qdndi'l b n a : b n  t o ~ a t i ' y l i ' ~  
turddur 1 a : z m  bolyandd iamda:nldry~ jay qujup piltdin kojdurdur q ~ n d d h r  
t&ma:m v d q t  ijst'yli'q tu rddur lm 

q ~ d i : m  zma:ndtiz  tarti'p b u t p m ~ s t l m i g  arasi'dd bolyan ram10 
b u t p n ~ s t l n  jaratqan va:hid a1la:hnz r ~ d  qi'li'p b u t k r  u tun  tola r w m l n  V E  

tola xa:ndn- bina: qi'li'p iol r a m l m  b i r l ~  jurup qarag yu jolda? qali'p3 d u r l ~ r  
bu vi1a:jEtlnd~ki but p n w t l n n i y  r w r n l n i g ~  qajlasatA bir net& b u t y ~  bai  

urddur tola qi jm butldrt' bar tog b u t x a : n ~  d e g m  b u t x a : n ~ s i g ~  qajlasaq xanniy 
tuyulyan kuni  bolsca ja: bir Xan t ~ x t y ~  olturyan kuni  b o l s ~  h m ~  ilm m m s q -  
ta:rldri' v E q ~ l m  mmsqta:rldri '  bartp b u t x a - r l ~ g ~  kirip ka yaz kojdurup bai  
qoj&dur 01 x a : n ~ d ~  o t k m  x a n l ~ r n i y  xatunl~ri 'niy v~zi:rlrrinig soretlni bar 
sora lng& b o l ~ k  b u t l ~ r d i n  tolaraq zinFtln bergm mmsqta:rdin  b o l ~ k  k i i i l n  
bai  uryali' k i r ' d m ~ j d u r  t m a : m  kitEd& bir net& iam yd oxid mistin e t k m  iam- 
da:n yd jay qujup p i l td in  kiiiditr~dur j i ' ld~ u t  kun  tagtile qi'li'p o t k m  x a n l ~ r  
v ~ z i : r l n  h m ~  dhva:ldr~ o t k m  qanday ~ m d d ~  o t k m  qzlyan t'il~ri'ni' birdin 
birdin dorap fuqara: dmdda:r  w k n l n g ~  korsFtip o t ~ d u r  

ikind3i j e n ~  bir qijm butxa:nai  bar 01 b u t x a : n ~ g ~  xa:h ki t& xa:h kunduz 
qilyan jama:n i'il~ri'yce puiejma:n bolsrp barip m m d i n  hiia:b almayl'l m m  
jama:n i'ittii? jandim dep iki  r n n t ~ b ~  bai  qojup kayaz kojdurup tdziin qi'li) 

' ,I>, ' for  3 j',, J 

' in the rns. Ay, correct]" &f. 
' 2 must be understood as 2 V; qilip is always written 4- 
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i&jxi'y& pul ja: qoj ja: gurunda u n d ~ k  bir nernE berip janwdur bwzi'lwri' jerle 
ima:r&tl~ vaqf qi'lwdur 

V E  j e n ~  bir qzsm butxa:nwi bar tarnl&rigr: h ~ j b n l i k  h m  xi'l nmsdmnig  sora- 
lm'ni tartqan baii kalanQ jolbarsni'g aji'qntl majrnunnig baiiyw oxiar leken t m i  
t m a : r n  a d m n i g  t m i g ~  oxiajdur bai  uryall' tdjin vwqt barrnajdur biz o l g m d ~  
drn~llmirnizni sorajdur dep xi'a:l qi'lzp bai  urup ka  yaz kojdurup k e l ~ d u r  

jen E bir qiirn Xatun V E  qt ibalal~ri '  ittun t ~ j m  qi'lyan butxa:n w i  bar 01 but- 
x a : n ~ d ~  iki  qwri'xatun bir net& jai tai lmnig sor~t la- i  bar xatunkiii V E  qtibala- 
lwri'din b a i q ~  kiii lm barmajdur h m  ji'ldw alte k u n  t a g t i l ~  ojnap j ~ m a : n  Xatun- 
ldr o lgmd& anda y aza:b tartwdur rnunda y qzlwdur dep korsnip o t ~ d u r l m  



111. A Description of Theatrical Performances 

That which is called t a g t i l ~  (a theatrical performance) is since olden times a 
practice among the idolaters in the country of  the Emperor (of China) and 
resembles the book-readers' of the Moslems and the mullahs who wander in 
the bazaars preaching. 

The  idolaters show stories about their long dead kings in their theatrical per- 
formances. If they begin with a war which two kings have made against one 
another, two people enter the scene and have a meeting with each other. If they 
want t o  fight, then first one  of them enters (the scene) and makes (a perfor- 
mance of) fighting with a spear o r  a sword, o r  with a club o r  parrying with a 
shield, and shows a few examples of the rules of the military profession and 
asks for  a ~ h a l l e n g e r . ~  Then another hero from the king's (the royal) side will 
enter as an adversary. They  will fight with each other and make one of them 
flee (the scene). In such a way they imitate and present the deeds done by past 
kings. 

There is another kind of theatrical ~e r fo rmance .  (It  is ~ e r f o r m e d )  among of- 
ficials of lower rank than kings and vezirs, among young men, girls and 
women3 when at a wedding-party they sing love-songsJ and recite poetry. In 
this way they play and ~ e r f o r m  it ( t a g t i l ~ )  according to  (certain) rules. 

' kira:bxa:n A.P. kira'b-&z~in lit. book-reader, meant is the story-tellers of the bazaars; cf. m ~ d -  
dZ/7 in E.1. 
' m u d  P.  m'zrd a man, hero - here 'a challenger' 

d3uva:n P. jaz,dn young,  young man, young woman;  J 97 a woman who is thirty o r  more 
'' m u h ~ b b n  A. mrrbabbat lo\.e, affection here stands for 'love-song' 





c'ayt i l~ d e g ~ n  qadi :m z~ma:ndiiz  tartzp Xa:qa:n zqli'mi'd~ki b u t p m ~ s t l m n i ~  
arasi 'd~ rEsm bolyan V E  mus~lmanlarni'y kita:bxa:nlmi baza:rkrda j ir irp 
va:tili'ql qzladuryan mollalari'ya ox& bir r a m  dur 

butprr~st ln-  ilgrrki v a q t l n - d ~  o t k m  xanlarni'g hika:jdn-ini c 'ayt i l~ ojnap 
k o r s n ~ d u r  iki  pa:dij'a:h birbiri b i r l ~  qzlyan d5 ~ y n i  bailasa iki kiii m j d a : n  y~ 
kirip bir birlrri b id& mu1a:qa:t bolup uruiqani' xa:lasa avvd biri kirip n i z ~ -  
ba:zlzq imiirba:zli 'q amu:dba:zli'q sipn-ba:zli'q qi'lip bir net& qism sipa:bgm- 
i;ilikniy2 tari:qdrrini korsaip m a d  t d ~ p  qi'ladur andin j e n ~  bir pa:di'ia:h tn-E- 
fidin bir p ~ h l n / a : n ~  kirip taqa:bu14 bolup uruiup birini qac'uradur iu  tari:qe 
b i l ~ n  o t k m  xanlavnigl qi'lyan a m ~ l l e i n i  dorap korsnip o t ~ d u r  

j e n ~  bir qzsm ? ~ l ~ f i l &  bar pa:di'ia:hlar v ~ z i : r l m  ~ n i y d i n  kitikrak am~1da:rldr- 
niy v E jai jigit qzz da uva:nl~ri 'nig arasi'de bolyan toj m ~ d a l i s t ~  bolyan m u h ~ b -  

V E  iivlrrni oqup t a r i : q ~ l m i  b i l m  ojnap korsnip o t ~ d u r l m  



Appendix 

The Chinese Religions in Eastern Turkestan 
By John Tornquistl 

(in: P i  obanade stigar . . . Stockholm 1917, pp. 138-145, with 7 illustrations) 

Translation from the Swedish original. 

The  term Chinese religions is used so  as t o  indicate the motley tissue which has 
Taoism as warp and Buddhism as woof with the restrained themes of Con-  
fucianism as dainty streaks o n  the outside and ancestral worship as red yarns 
both lengthwise and crosswise in the fabric. 

A description of these religions o r  their practice is not  entered into under the 
above heading. My intention is to  give an idea of their practice in a Muslim 
country. 

A Chinese is never aggressive in religious questions. T h e  Chinese nation has 
the reputation of being one of the most tolerant nations of the world in this 
respect. This quality stands them in good stead as rulers over peoples with 
religions which are alien t o  them. The  Muslims of Eastern Turkestan have 
nothing to  fear from their rulers with regard t o  religion. T h e  two  parties follow 
widely different ways where religion is concerned. There are no  deserters o n  
the Muslim side and few from the Chinese to  the native Muslims. 

- If one compares the exercise of religious worship of the two camps, those 
ruled over and the rulers, one would believe the conditions t o  be quite the con- 
trary. While the Muslims openly and demonstratively conduct their worship 
and observe the customs which their religion prescribes, the Chinese take their 
religion into "their chamber and close its door".  But inside it they keep it like a 
cherished treasure which has to  be p a r d e d  from the profaning eyes of the mas- 
ses. A Chinese would never argue about this. If a Chinese converses with a 
Muslim he will, as far as his stock of broken Eastern Turki  words permits, try 
to  use the mode of expression of the natives and lend weight to  his statements 
by reference to khuda.  the Turki.word for God.  Never, o r  at lest very seldom, 
would one hear him interlard his conversation with the name of some Buddhist 
god. 

I Rcv. J o h n  Ti j rnquis t  (187(,-1937) was  a missionary of the  Mission C o v e n a n t  C h u r c h  of Sweden 

in Eastern Turkes t an  1904-1937. H e  was  s ta t ioned in H a n c h e n g ,  t he  Ch inese  city of K a s h g h , ~ r  and  

dcvotcd mos t  ot his t imc t o  t he  mission ~ l m o n g  the  Ch inese  living there .  H e  is t h e  a u t h o r  of t \vo 

h o o k s  ~n Cwc~ciisli dealing \\.it11 Sinki.lng, \ - i ~ .  k;rst l~g'lr  (1926) a n d  C;c,rzonr . ;~r l r in~ '~rkor  o t b  , ( g o -  

I ' l) l t ic~ (1928) .~nd nilrncrous .II-ticlcs in Swcdi\l i  o n  tlic condi t ion5 ot Eastcrri T u r k c t . l n .  T h e  

present translation is a literal translation of T i i r n q u ~ s t ' s  paper ,  wh ich  is wri t ten  in the  ratlier p o n -  

de rous  style of that  t ime.  
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It is this dread of light and fear of  unveiling his inner life which makes the 

Chinese of Eastern Turkestan so  inaccessible to  religious questions. It  is as i f  he 
feels instinctively that his religion is nothing for  a Westerner. But at the same 
time he cannot let go of  the thought that he must abide by the faith of his 
forefathers. H e  will be the same with a Muslim as with a preacher of Christian- 
ity. If he has attended some of o u r  meetings and learnt some sentences of the 
Christian religion, he will be pleased to use them in conversation with us. He 
may be present at o u r  meetings and nod approvingly and beam as if he were 
really moved by the gospel. But when he is back home he may light an incense 
stick and put  it in its place o n  the altar of sacrifice in front of the Buddha image. 

But the Chinese religions leave their mark on the homes. There nothing is 
wanting from the implements belonging t o  the Chinese worship. But if you 
begin to  ask questions about them you will get evasive answers. Every home 
has its altar of the ancestors, every farm its tu-ti-miao [tidi-miao] (the temple 
of the earth god) in miniature, in the size of a dog-kennel. 

The  number of temples of  idols in the cities is great in relation to  the number 
of adorers. In Hancheng there are fourteen temples. Of these two belong to  
Confucianism, two  are devoted to  prominent men, and the others are Buddh- 
ist. The  Taoists have n o  temple of their own  but  rent accommodation from the 
Buddhists. Fo r  example the spirits of fire have been permitted to  rent space 
with the goddess of mercy. Of the temples devoted to  prominent men, one has 
been erected in memory of general Liu who  was in command of the Chinese 
forces when the Chinese last time strengthened their rule of Eastern Turkestan. 
It  is one of the largest temples, situated in a grove of poplars outside the city. 
Another temple, called Fangshen-miao, is erected in memory of a Chinese 
major w h o  is said t o  have saved the Chinese troops who  were enclosed in Han- 
cheng from drowning. The  forces of Yakub Beg had encircled the city but were 
not able to  occupy it. Then they had the idea to  drown the city by leading a 
river into the moat. The  Chinese commander asked for a volunteer who would 
dare to  sneak out  and dig a hole in the dam. Major Fang declared himself wil- 
ling and managed under cover of night to ~ e r f o r m  the daring deed, but was 
carried away by the current and drowned. In his honour this temple was 
erected and became one of the most frequented temples of the city. 

In Kashghar there are only four temples, but one of them belongs to the 
oldest buildings in the country. It is a memorial temple called Keng- an-si 
[Gcng-Bin-ri], which was erected in rncmorJr of tn-o generals, Keng-ka [Geng- 
g i ]  and Pan-chao [Blitz-zl~iio], who liber'~ted the countr!. from the Huns  in the 
first century A.D. 

The  pagdn festi\-alc Jre c,~retnll!- observed and the feasts connected with 
thcm are widel\- ,~ttencled. The great tC.1\t in the "Dragon telnplem in the begin- 
ning of the second Chinese month is attended in a lively manner by Chinese 
from far and near. The seam\. side of these festivals is not so much idol-worship 



3 0 G U N N A R  JARRING 



CULTURE CLASH IN CENTRAL ASIA 31 

The Chinese theatre ... IOI.C-..-..e. onlookeL- -- - , Turks. Photo: Gunnar Jadng, 
February 1930. 





A Mandarin kneeling in front of a pqer-calf. Kashghar c. 1907. (From "The knane-coUecr~)n in 
the Swedish National Archives, 6. p. 9). 



Glossary 

adrm A. i d a m  man, human being 1: 4,7,11:  37 
a:d3 tamarisk I: 10+n.  3 
aji'q bear 11: 36 
ajlandur- to cause to stroll; to let pass I: 23 
ajri- t o  separate 1: 2 
ajva:n P. a i w i n  a veranda; p ~ i  a. front veranda 

11: 5 
al- t o  take; a.cp at- to throw away I: 17; a.ip 

bar- to bring I: 20; a.ip fi'q- to take care of 
I: 19; a.ip kel- t o  bring 1: 24 

ald frontside; a.i'da in front of I: 8, 18, 11: 13; 
a , i y ~  in front of I: 18 

al1a:h A .  allah God  11: I 8  
alte six 11: 41 
amu:d A . ' a m i d  a club 
amu:dba:z A.P. ' amud-b i z  a fighter armed 

with a club 
amu:dba:zliq A.P.T. fighting with clubs; a. qi'l- 

to fight with clubs 111: 8 
anda y such; what 11: 42 
andiit then I: 11; 111: 9 
ara middle; a . s i d ~  among pass. 
arqa back I: 13; a.si'da behind 11: 14 
a i  food; dish I: 18 
a:iija:ne P. ashyana a ceiling, roof, 'detached or  

special house', part of a house 11: 2 + n. 1 
a:iija:ndik P.T. (with) floor 11: 2 
at- t o  throw I: 17 
aza:b A. ' a Z i b  punishment; a.tart- to receive 

punishment 11: 42 

a 

ahva: l  A .  ahwal circumstances 11: 28 
ajd A .  'id festival I :  16 
ajt-  to say 1 : 21 ; to pronounce I : 15 
a m d  A .  'amal acts 11: 38; deed 11: 28,111: 11 
amc1da:r A.P. 'amal-dar one in command, a 

highranking person 11: 10, 29; official 111: 12 
a v v a l  A .  auwul first pass. 

~ b e d i  A. abadS eternal I : 2 
~ s k n  A .  'askar soldier 11: 29 

bala child, boy pass. 
balaxa:n~ P. b i l i - B a n a  an upper chamber II:3 
bar existant; is pass. 
bar- t o  go pass. 
bat  head pass.; b .  qoj- t o  bow I: 12, 1193 ;  to 

lower one's head I: 15; b.  ur- to bow one's 
head pass., to worship pass. 

baila- to lead I: 2; to begin 111: 6 
batq& other 11: 41; except 11: 12 
ba:ti'l A. bat11 false, wrong, godless I: 3, 24 
baza:r P. buzzr  bazaar 111: 3 
bazi' A .  ba ' z e  certain; b.  vaqt larda  sometimes 

I: 22; b . l ~ r i ' s o m e  of them 11: 33 
b ~ n d u r ~  Ch.  bindeng bench 11: 8 + n. 7 

b ~ a : b o  P. bar-a-bar together 11: 14 
beja:n A .  explanation, description I: I ,  11: I ,  

111: 1 
bey- t o  give pass.; t o  add I: 7 
be; five II: 14 
b i l m  with; according to 11: 6, 111: 11 

bina: A .  bina' building I :6,  I I :2 ;  b .  qi'l- to 
build 1: 6, to construct 11: 2, 4, 19 

bir one pass.; b.  b.i one another II1:6; b.  b . ln i  
each other 111: 7; b.din b.din one after the 
other 11: 28 

bz r l~wi th  11: 19, 111: 7; and 1: 7, 11: 11 
biz we pass. 
bol- to be, to become 
b o l ~ k  other pass. 
bu  this pass. 
buqa ox I :  16 
bura- to small; to be fragrant I: 11 
but  P. but idol,.image pass. 
b u t x a : n ~  P. but-&ana an idol temple pass. 
bu txa :n~ga:h  P. but-&ana-gah an idol temple 

I: 6 
b u t p ~ n t  P. but-parast an idolater, idol wor- 

shipper 
buk -  to kneel I :  12;  t ~ z  b.  to kneel I: 12 

t 

Pa; tea 11: 8 
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t a y f i l ~  Ch.  changxi a Chinese theatrical perfor- 
mance pass. 

layt i1~kEi Chin. + P.  - kash actor 11: 3, 6 
iarba the peritoneum I :  17+ n. 5 
li'biq twig I :  11 
h q -  to leave I :  13 
toy  big pass. 
iojun cast-iron 1: 8 
iorgufa-  to cause t o  go round I:  23 

d 

d n v a : z &  P.  darwiza  gate 11: 2, 10 
de- to say, t o  call pass. 
dora- t o  imitate 11: 29, I I I :  11 
dur is pass. 

da 
d 5 a : n v n  P.  j i n w i r ,  j inwar animal I :  5 
da&y P. jang war 111: 6 
d5uva:n P. jawin  young, youth;  a young 

woman, a woman who  is thirty o r  more 
111: 13 + n. 3 

dauf P. juft a pair, a couple 11: 14 

e 

et- t o  make I :  9 , I I :  22 

f 
f a j d ~  A. fZida benefit 1: 23 
f a j d ~ f i q  A.T. beneficial I :  2 3  
fuqma: A. fuqara' (plur. of faqir) the poor, the 

common people 11: 7, 8, 29 

g 
gurunda P.  gurinj rice I I :  33 
guzer P. gutar a passage, transit 1: 23 

h 

hajva:n A. baiwin  animal I :  4 
ha:zir A .  hazir present, at once I : 2 1 
h ~ j b n  A. haibat awe, sternness 11: 35 
h j b n l i k  A.T. awful, hideous 11: 35 
h ~ m  P. ham also I : 18 
h ~ m ~  P. hama all, the whole I : 6 ,  1 1 : 2 8 ;  h.din 

i t k ~ v i  the innermost part I :  7 
~ E Y  P .  bar every, all pass. 
hisa:b A. I~isab account; h. a/-  to call to ac- 

count I i :  31 
h i k a : j ~  A. I?ikayar story, tale 111: 5 

X 
xa:h P. &wah either, or ;  X.X. either - or  11: 30 
xa:la- P. B w r i h  'desire'+T. -la- to wish, t o  

want 111: 7 
Xan Emperor, king pass. 
Xa:nE P. &ana house pass.; room 11: 7, 10; 

temple 11 : 19 
Xa:qan the Emperor of China 111: 2 
xatun woman pass.; wife 11: 1 1 ,  24; x. kiii  

woman 11: 40 
p l q  A. &alq people 1: 3 
xia:l A. &ayi f ,  &iyil thought; X. qd- t o  think, 

to have thoughts I :  24; 11: 38 
xil sort, kind I :  5, 11: 35 
xoruz P. &uros a cock I :  20 
xoiboj P. khwush-bzi perfume, incense I :  9 
xuda: P.  &add God 1 : 2 

1 

i'ba:dn A. 'ibidat divine worship; i'. qi'l- t o  
worship I:  5 

i'qli'm A. iqlim a clime, climate; country 111: 2 
i'qra:r A. iqrur confession, acknowledgment; 

i: qi'l- to admit, to confess I :  21 
iisi'yli'q warmth; burning 11: 16 

i? work; deed 11: 28,31; act 11: 32 

I 

i l  inside; i t  juruii intestine I :  17+  n. 4 

i l -  to drink 11: 8 
ilihni in, inside 1: 7 
igin garment I :  7 
igiz elevated 11: 7 
iki  two pass.; both 11: 4, 7 
ikindai second 11: 1O,3O 
i l g n  earlier, former 111: 5 
ilm A .  ' i lm science 11: 22 
ima:ra A .  ' imirat  building 1 : 6 , I I :  2 , 3 4  
insa:n A. insin man, mankind I : 2 

1 

la: P. ya o r  pass. 
ja)!oil 11: 15, 27 
jayat wood pass. 
jan side pass. 
jdn- to return 11: 33; to turn away 11: 32; j. ip 

hqip ket- to leave I :  13 
jzndur- to give back I :  19; j. up ber- t o  give 

back 1: 22 
jap- to wrap I :  17 
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jarat- to create 11: 18 
jardm P.? help 1: 25 
jasa- to build 1: 5; t o  erect I: 7 
jasal- to be built 11: 10; to be made I: 8 
jai young II :40;  111: 13 
jiema:n evil pass. 
j&ni'A. ya'ni that is to say, namely I: 3 
je- to eat I: 29 
j e n ~  again; j. bir another pass. 
jer land II: 33 
ji'l year I: 15; 11: 27, 41 
jigrvrne twenty 11: 14 
jigit young man, brave young man 111: 13 
jol road I: 2; 11: 19 
jolbars tiger 11: 36 
joq non-existant; is not;  j. bolup ket- t o  get 

lost I: 20 
jur- to wander 1: 3; 11: 19; 111: 3 
jurui wandering; i t  j. i intestine I: 17 

k 

ka yaz P, kadaz.  paper pass. 
kala cow 11: 36 
kcsscLA. kasaLsickness, disease I :  23; sick man, 

sick people I :  24 
ke/- to come 
ket- to leave I :  13,20 
k i 'c  night 11: 26, 30 
kitik small 111: 12 
kir- to enter pass. 
kiii a person pass. 
kita:bxa:n A. kitib+P. &win lit. 'bookreader' 

111: 3 + n .  1 
kotc P. kicha street 1: 22 
kojdur- t o  cause to burn, to burn pass. 
kor- to see, t o  look 11: 9;  ojan k .  to follow a 

play 11: 11 
korsb- to show pass.; k.  ip ot- to show II:29, 42, 

to perform 111: 14, to present 111: 11 
kotn-  to raise I : 15; to carry 1 : 22 
kumanda:~  commander 1: 21 + n. 6 
kun day pass. 
kunduz day 11: 30 

1 

laj clay, mud 1 : 4 

1a:zw A. lazim necessary; I. bol- to need II:5; 
1. bolyanda when necessary 11: 15 

leken A. lakin but 11: 36 

majmun A.P. maimin monkey 11: 36 
mcdcd A. madad assistance, help I: 25; m. qd- 

to give help I: 25 
rncd3lis A. majlis an assembly, meeting; toj m. 

a wedding 111: 13 
mcjda:n A. maidan an open field; scene III :6 
mckttp A.  maktab school I :  14 
m m  I pass. 
mmsEpta:r A.P. mansab-dir official pass.; 

ilm m. science official II:22+n. 13; q ~ k m  m. 
pen-official 11 : 23 + n. 13 

m u d  P. mard man, a hero; brave, bold; chal- 

lenger 111: 9 
mntcbc A .  martaba time 11: 32; iki m. twice 

11: 32 
mcslm A. masal-an for example I: 6 
mis P. mis copper 1: 4 ,  11: 26 
molla A.P. mauli a mullah 111: 4 
muhcbba A. mahabbat love, affection; love- 

song 111: 13 +n .  4 
mu1a:qa:t A. muliqit  a meeting; m. bol- t o  

have a meeting 111: 7 
mundayso, thus; this, such 11: 42 
m~sclman A.P. rnusulrnan a believer, Muham- 

madan 111: 3 

n 

nan P. nun bread I: 18 
nnsc thing I :  21 , I I :  5 
net& some, a few I: 18; bir n. some 11: 26, a few 

111: 8, several 11: 20 
nemc what?;  bir n. a thing pass.; something 

I: 11, 1 1 ~ 3 9  
nizc P. neza a spear 
nizeba:z P. neza-baz a spearman 

nizeba:zllq P.T. fighting with a spear; n. qi'l- to 
fight with a spear 111: 7 

noba A. naubat period; bir n. once I: 16 

0 

o that; aya 1:5,  7 ;  ~ n i y  1: 8, 111: 12 

obdan good I : 16 
oxfa- to resemble 11: 36, 37 
oxia like, rcsernbling pass. 
ojan play pass. 
ojna- to play pass. 
ojun<orun place, seat I :  12 + n. 5 
01 that pass. 
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oltur- to sit II:7, I I ,  to sit down I: 15; t x ~ r y &  0. 

to ascend the throne 11: 22 
oqu- to read; to sing 111: 14; to study 1: 14 
orun v. ojun 
ot fire 1 : 24 
otra middle 11: 8 

0 

oj house pass.; room 11: 4 
01- t o  die pass. 
olrur- to kill I: 16 
ot- to pass, to pass among II:28; otkm deceased 

II :24,III :  5, former 11: 27,28; cf. korsn- 

oz self 11 : 5 

P 
pa:dib:h P. pad-shah king pass.; royal 111: 9 
p~h1ma:n P. pahlawin a hero 111: 10 
pa t  P. past low 11 : 6 
p& P. pesh in front 11: 5 
p i l t ~  A. fatila a wick 11: 15,27 
pul P. p i 1  money 11: 39 
putluq with feet I: 9 
puiejma:n P. pashiman penitent; p. bol- t o  

repent 11: 31 

9 

qalur- t o  cause t o  flee 111: 10 
q a : i d ~  A. q2ida base, regulation 11: 6 + n .  4 
qajla- t o  take a look 11: 20,21 
qal- t o  remain 11: 19 
qanday how;  what 11: 28 
qarayyu dark 11: 19 
qaray yuluq darkness I: 3 
qazan cauldron I: 9 
qadi:rn A. qadim ancient, olden 11: 17,111: 2 
qalarn A. qalarn pen 11: 23 
qandil-qmdi'l A. qindil a lantern 11: 14, 15 
qari'old 11: 40 
qil- t o  make, to d o  1:5; to build I :6 ;  to con- 

struct 11: 2 
qi'li'n- t o  be made 11: 1 
qism A. qism part, portion; kind pass.; n e l ~  q .  

a few I :  18, 111: 8 
qii  girl 111: 13 
qiibnla voung girl 11: 39, 40 
qoj sheep pass. 
qoj- to put pass.; to keep 11: 5; baj q .  to bow 

pass.; to lower one's head I: 15 
qop- to rise, to get up I:  12, 15 

qorq- to be afraid I: 21 
quj- to pour 11: 15,27 
qurba:n A. qurban a sacrifice I :  16 
qurba:nli'q A.T. as sacrifice I: 16; q .  qi'l- to 

offer as a sacrifice I : 16 
qutul- to be saved 1: 2 

YEA A. radd repulse; r. qil- to repulse 11: 18 
r y P. rang colour 1 : 7 
r u m  A.  rasm rule I :  15, practice pass., skill 

I I : 6+n .  4 

s a h n ~  A. sahn a court 11: 7, court-yard 11: 7+n. 6 
sanda- to fix I: I I ;  s i p  qoj- t o  fix I: 11 
sleri'q yellow 1: 12 
siqqiin a handful; <siq- to squeeze, to press 

I: 10+n.  2 
sipa:h P. sipih an army 
sipa:hgn P, sipihgar a warrior 
sipa:hgnti P.T. a warrior 
sipa:hgn&lik P.T. the military profession 111: 8 
s lpn P. sipar a shield 
s i p n b a : ~  P. sipar-biz a shield-bearer 
sipoba:zliq P.T. parrying with shield; s. qil- to 

parry with a shield 111: 8 
sol- to strip off I: 17 
sora- t o  ask 11: 38 
s o m  A. sirat image, form, picture pass. 

jam A. sham' candle 11: 26 
iamda:n A.P. shamc-An candlestick II:14, 15, 26 
i & n  P. shahr city pass. 
j ~ j x  A. s h a i b  a sheikh pass. 
irmiir P. shamsher a sword 
imi irba:z  P. sbamsher-biz a swordplayer 
imiirba:zl iq P.T. a fighting with swords; i .  

q1l- to fight with swords 111: 8 
iir A. shi'r poetry, verse, song 111: 14 
iol this 11: 19 
iu this, such 111: 10 

t 

tam wall 11: 13, 35 
taqa:bul A. taqibul encountering, standing 

face to face; t .  bol- to be an adversary 111: I0 
tart- to draw 11: 36; t .  ip since 11: 17, 111: 2 
tai stone I: 4 
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r&xt A.P. ta&t throne pass. 
t a z ~  P. ta&ta a sheet of paper I: I2 
tajin A ,  ta't!! establishing; specified 11: I ;  t .  qil- 

to  establish 11: 37 
tdri: .q~ A. cariqat, tariqa a road, way, manner, 

rite; rule 11: 6,  111: 9 
tazi'm A. taCl.im reverance; t .  qi'l- to make a 

reverance I: 13, 11: 32 
t q n  P. tayar < A .  tayyar ready; t .  qi'l- to  pre- 

pare I: 11, II:4,  5 ;  to construct II:4,  to 
make 11: 39 

t ~ l q  A .  t.alab request; t .  qil- to ask for 111: 9 
t a a : m  A. tamdm whole 11: 16,26;  completely 

11: 37 
t m  P. tan body 11: 36, 37 
t n $ A .  turf, t,araf side 111: 9 

U 

uDrhq flying; u .  d 3 a : n v n  bird I :  5 
un flour 11: 33 
ur- to beat, to strike; bai u. to worship I :  10, 14, 

1 1 :  26, to  bow one's head pass. 
urui- to  fight with one another 111: 7, 1 0  
uiaq small I: 1 1  

u 

irt three pass. 
utun for pass. 
utundai third 11: 12 
ust upper part; u. i g ~  on I: 8, over 11: 3 

t ~ t i  Ch. taitai lady 11: 40 + n. 16 
va:hid A. wahid one, individual, sole 11:  18 

terEskin I: 17 
va:iz A. waciz preacher 

tils- to ask, to  pray for 1: 25 
va:izliq A.T. a preaching; v. qil- to preach III:4 

tiz knee 1 :  12; t .  buk- to kneel I: 12 
vaqf A. waqf bequest for  pious uses 11: 34 

toxtat- to place 1:8, 11: 13; t .  ip qoj- to place 
vaq t  A. waqt time pass. 

1:9,  18 
V E  A .  w a  and pass. 

to~tati 'yl i '~ placed 11: 14 
veba: A .  wabz plague, pestilence 1 :  23 

toj wedding; t .  medalis wedding 111: 13 
v&Zi:r A. wazir minister pass. 

tofa many pass. 
vi la: jn  A. wilayat country, district 11:  20 

tomur iron 1: 4 
tort four pass. 
t u t  P. t i j  brass I: 4 z 

tuyul- to  be born 11: 22 Z E ~ U : ~  A. zaman time 11: 17, 111: 2 
tur- to be pass., to  stand pass., to stay 11: 12, to z i n a  A .  z&at ornament, embellishment I: 7, 

- remain 11: 16 11: 25 
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Scripta Minora 1974-1975 

1. Gert  Jeppsson: Pristrelationerna f r i n  Luggude och S. Asbo av I r  1624 utgivna rned inledning och noter. 
1. Staffun Fogelmark: Chrysaigis I G  X I I ,  v ,  61 1 .  
3 .  Ro Selten: Early East-Anglian Nicknames. Bahuvrihi Names.  



Scripta Minora 1971-1976 

1. Gunnar Jarring: G u s t a f  Raque t te  and  Q a s i m  Akhun ' s  Letters t o  Kamil Efendi. Ethnological and 
Folkloristic Materials f rom Southern Sinkiang edited and translated with Explanatory Notes. 

2 .  Karin Carsten Monten: Z u r  Rezeptionsgeschichte Fredrika Bremers in Deutschland. Vedag, iJber- 
setzung, Publikum. 

Snipta Minora 1976-1 977 

1 .  Lennart Hdkanson: Silius Italicus. Kritische und exegetische Bemerkungen. 
2. Gillis Kristensson: Studies o n  the  Early 14th-Century Population of Lindsey (Lincolnshire). 
3. Gudmund J .  W. Smith and Anna Danielsson: F r o m  O p e n  Flight t o  Symbolic and Perceptual Tactics. 

A Study of Defense in Preschool Children. 
4. Erik Rooth: Z u m  Darmstadter  Gedicht  uber das Weltende Uungstes Gericht). 

Scripta Minora 1977-1 978 in honorem Einari Gjerstad 

Maj & Christian Callmer: T h e  Published Writings of Einar Gjerstad, 1962-1977. A Bibliography: 
Vassos Karageorghis: T h e  Goddess  with Uplifted Arms  in Cyprus.  
Par Goran Gierow: Relative and Absolute Chronology of the Iron Age Culture of Latium in the Light 
of Recgnt Discoveries. 

4. Paul Astrom: T h e  Pera Bronzes. 
5. Berta Stjernquist: R o m a n  Objec t s  f r o m  t h e  Equipment  of a Scandinavian Warr io r  of the Second 

Century  A.D.  

Scripta Minora 1978-1979 in memoriam Gustavi Aulen 

Birger Gerhardsson: Gustaf Aulen in memoriam. 
Krister Gierow and Per Ekstrom: T h e  Published Writings of Gustaf Aulen. A Bibliography. 
Per Erik Persson: T h e  Unique  Character of Christian Faith. T h e  Relation between History and Faith 
as a Problem in the  Theology of Gustaf Aulen. 

4. Carl-Gustaf Andren: Renewal  - A Cent ra l  C o n c e p t  in Gustaf  Aulen's W o r k  with the  Liturgy in 
Theory  and Practice. 

5. Birger Gerhardsson: T h e  Mighty Acts of Jesus according t o  Matthew. 

Scripta Minora 1979-1 980 

1 .  0. Arngart: T h e  Proverbs of Alfred. A n  Emended Text. 
2. Birger Bergh: Palaeography and Textual Criticism. 
3. Jerker Blomqvist: T h e  Date and Origin of the Greek Version of Hanno's Perrplus. With an Edition o f  

the Text  and a Translation. 
4 .  Gunnar Jarring: Matters of  Ethnological Interest in Swedish Missionary Repons from Southern Sinkiang. 

Snipta Minora 1980-1 981 

1. Sven Kjollerstrom: Sigfridslegenden. 
2. Gunnarjarring: Some Notes  o n  Eastern Turki  ( N e w  Uighur) Munazara Literature. 
3. John Tuneld: Skinska  pr;isterskapets insatser i d e n  antikvarisk-historiska forskningen. D e  sk inska  

prastrelationerna. Summary.  
4. G ~ n n a r J a r r i n ~ :  Literary Texts f r o m  Kashghar. T h e  Original Texts in Facsimile edited with a Preface. 

Scripta Minora 1981-1982 

1. Christopher rilley: A n  Assessment of the Scanian Battle-Axe Tradition: Towards a Social Perspective. 
2. Goran Rystad: Prisoners of the Past? T h e  Munich Svndrome and Makers of American Foreign Policy 

in the Cold  War E,ra. 

Scripta Minora 1982-1 983 

I .  Christian Cczllmer: G e o r c  Chris t ian G r o p i u s  als Agent ,  Konsul  und Archaologe in Griechenland 
1803-1 850.  

2 .  DeLofirh S.  OLr~sson: Flint and G r o i ~ n d s t o n e  Axes in the Scanian Neolithic. An Evaluation of Raw 
Materials Based o n  Experiment. 

3. Trygg:~e N .  D. Metringer: A Farewell to  the Servant Songs. 'A Critical Examination of an Exegetical 
Axiom. 



Scripta Minora 1983-1 984 

1 .  Gunnel Tottie: Much about  not and nothrng. A Study of  the  Variation between Analytic and Synthetic 
Negation in Contemporary  American English. 

2 .  Johan Crlllmer: Sceatta Problems in the Light of the Finds from Ahus.  
3 .  Orjan Wikander: Exploitation of Water-power o r  Technological Stagnation? A Reappraisal of  the 

Productive Forces in the Roman Empire. 

Scripta Minora 1984-1985 

1 .  Gunnar Jarring: T h e  Moen Collection of Eastern Turk i  ( N e w  Uighur).  Proverbs and Popular Sayings. 
Edited with Translation, Notes  and Glossary. 

2 .  Aster Akalu: Beyond Morals? Experiences of Living the  Life of the Ethiopian Nuer .  

Scripta Minora 1985-1986 

1.  Birgitta Hirdh:  Ceramic Decoration and Social Organizat ion.  Regional Variations seen in Material 
f r o m  South Swedish Passage-Graves. 

2. Gunnar Jarring: Dervish and Qalandar .  Texts from Kashghar edited and translated with Notes  and 
Glossary. 

Scripta Minora 1986-1987 

1. Per Stjernquist: Poverty o n  the Outskir ts .  O n  Cultural  Impoverishment  and Cultural  Integration. 
2 .  Sven Sandstrom: Anchorage of Imagination. 

Scripta Minora 1987-1 988 

1'. Alf Onnerfors: Das  Waltharius-Epos. Probleme und  Hypothesen .  
2. Gillis Gerleman: D e r  Heidenapostel.  Ketzerische Erwagungen z u r  Predigt des Paulus zugleich ein 

Streifzug in der  griechischen Mythologie. 

Snipta Minora 1988-1 989 

1 .  Aster Akalu: T h e  N u e r  View of Biological Life. N a t u r e  and  Sexuality in the  Experience of the  
Ethiopian Nuer .  

2. Birgitta Hdrdh: Patterns of Depos i t ion  and Set t lement .  Studies o n  the  Megalithic T o m b s  of West  
Scania. 

Scripta Minora 1989-1 990 

1 .  Gunnar Jarring: T h e  Thiefless Ci ty  and the  Contes t  between Food  and Throa t .  F o u r  Eastern Turki  
Texts edited with Translation, Notes  and Glossary. 

2. Goran Hermeren: Art ,  Reason and Tradition. O n  the Role of Rationality in Interpretation and Expla- 
nation of Works  of Art .  

Scripta Minora 1990-1 991 

1. Gosta Holm: Uppkomsten  av d e  neutrala verbalabstrakterna p i  -ande. 
2. Ellen Alwall: T h e  Poet  in the Reader. T h e  Selection of Poets in English and Scottish Schoolbooks 

1850-1 974. 
3 .  Gunnar Jarring: Cul ture  Clash in Central Asia. Islamic views o n  Chinese Theatre. Eastern Turki  Texts 

edited with Translation, Notes  and Vocabulary. 
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